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Bctynnenne /
Introduction

MapuHa domeHKo,
dupekmop pecmusans

MerayHapoaHbiii pecTmBab
Buaeoapta Ceryac&llotomM’18 B
BOCbMOI pa3 nNpeacTaBsAeT 3puTe-
NAM nyylune u3 NpUCNaHHbIX Ha
OTKPbITBIi KOHKYPC paboT.
YyacTHMKaMm npoexTa ctanu 44
BUAEOXYOOMHHMKA CO BCEro Mupa.
CBou paboTbl Ha KOHRYpC decTu-
BanA npucnany 952 xyaorHuKa u3
72 cTpaH, BKkaovasa Henan, Hosyio
3enaHauio, Benukobputanuio,
W3pawnnb, FOAP, AscTtpanuio,
KaHagy, Hupepnangpl, ApreHTuHy,
WpaH, bpasunuio, Kutaid, Monbuy,
Wuawnio, ABcTpumio, TarvBaHb,
Anonuto, Utanuto, Micnanuto,
®paHuuio, CLLA, epmanumio,
Poccuio n gp.

Tema pectviBana 3Toro roga —
,ABTOHOMHa#A peanbHOCTL".
PeanbHoCTb ABNAETCA UHTYUTUBHO
MOHMMAEMOM COCTaBAAIOLLEN HaLlen
HU3HW. 3T0 1 PunocodpcKan Karero-
pvA, M Hay4HaA KOHCTaHTa, U To,
yeMy Karabi MOMeT AaTb CBOe
onpegenexHue. PeanbHOCTb OTHO-
CWTCA KO BCEMY, YTO BO3HUKAET BO
BPEMEHW 1 NMOTOM MCHe3aeT, U
006bIYHO €e CyLLECTBOBAHUE HE HYHK-
faeTcA B AOKa3aTeNbCTBax.
ABTOHOMHOCTb NpeAnonaraeT Hesa-
BMCUMOCTb ¥ AeCTBUA N0 CBOUM
BHYTPEHHUM MOBYHAEHWAM, NPUO6-
peTad 0coboe 3HayeHue B BEK
rnobanusauuu.

7% [y CemyacQnMoTom

Marina Fomenko
festival director

For the eighth time International
Video Art Festival Now&After'18
presents the selection of the best
works sent to the open competition.
44 video artists from all over the
world became participants of the
project. There were 952
applications received from artists
from 72 countries, including Nepal,
New Zealand, Great Britain, Israel,
South Africa, Australia, Canada, the
Netherlands, Argentina, Iran, Brazil,
China, Poland, India, Austria,
Taiwan, Japan, Italy, Spain, France,
the USA, Germany, Russia, etc.

This year’s festival theme is
“Autonomous Reality”. Reality is an
intuitively understood component of
our life. It is a philosophical
category, a scientific constant, and
something that everyone can define
in his own way. Reality refers to
everything that arises in time and
then disappears, and usually its
existence does not need any proof.

Autonomy implies independence
and acting according to one’s own
internal motives, and in the age of
globalization it acquires special
significance.

We invited the artists to go in
search of an autonomous reality,
the one that is not controlled from
the outside and develops according

/ AemoHomHas peasnbHocmb /

Mbl NPeaNoXKUAN XYO0HKHMKaM
OTMNPaBUTLCA HA MOWUCKM aBTOHOM-
HOWM peasibHOCTW, TOW, YTO He KOH-
TPONMPYETCA M3BHE U pa3BMBaETCA
Mo CBOMM 3aKOHaM, CaMOCTOATESb-
HaA U He3aBMCMMAs, caMoynpasnse-
MaA 1 obocobneHHas. OHU OTKpbIIN
ee B CUCTEME Hay4YHOro NMo3HaHUA
MmMpa 1 B GaHTOMHO 0bnactu
WAI03UIA 1 CNI0B, B LMPPOBOM MUpE,
C06MA3HAOLEM BUPTYAJIbHON
peanbHOCTbIO, U B COKPBITON OT
NOCTOPOHHKX BCENEHHOM NaMATH, B
MpU3pa“YHOM MUPE KMHO U B 3aKOHAX
3KOHOMMWYECKOr0 pa3BUTHSA, B KOC-
MoCe 1 B B/IMKHEM Kpyre CEMbMU.

Co3naBaA aBTOHOMHYIO peasnibHOCTb,
XYAOMHUKN HAMeYaT rpaHnLbl
Mupa 6yayuiero. AHHa
CryouHosckan (“ADR/ARD”), npegn-
CTaB/IAA YeNoBeKa Kak pa3HoBUA-
HOCTb wetware, N03BONAET HaM
CTaTb CBUAETENAMU NMO-CBOEMY 3MO-
LUMOHANIbHOMO Ananora noct- (Mnm
nceefo-) nogei. [xaHnyka Abbate
1 BuparumHua 3neytepu Cepnvepu
npegnaratT 3arfiaHyTb B ux ,HoBblIl
MMP“, HAMONHEHHBIA MYNBTUMNLN-
pOBaHHbIMM 06pa3aMu CeroaHsAL-
Hero AHA. Bnagumup Abux B paboTe
»HOMMyHVKaumAa“ nokasbiBaeT, 4To
HedaneK TOT AeHb, Korga cMapT-
¢bOHbI ByayT 06LWATLCA Mexay
coboii He3aBnCcUMO OT Hac. Honua
Mapyaa, AHvpygaH AieHrap u
Xelwam XaTTab, 3arnagpisas B 6yay-
Liee, Aa0T BO3MOMHOCTb KOMIMbIO-
Tepy NpUMepuTb PONv perkuccepa,
XY[AOMHMKA-NOCTAHOBLUMKA U MOH-
Tarkepa B punbMax CteHnm Kybprka
(,HeipoHHbI Kybpuk®).

OyepTaHua npoLunoro onpenens-
0TCA BOCMOMUHaHUAMK. Hawa
NamATb BCeraa ¢ HaMu, aBTOHOMHO
CyulecTBys B OTBEEHHOM el Npo-
cTpaHcTBe He3abseHuA. Effi & Amir
B CBOEN ,MHEMOHMYECKON rMMHa-
CTUKe" uccnenyoT MexaHn3Mbl
NaMATH C MOMOLLBIO TEXHWKK ,06pa-
308 U MecT” (loci et images). CyHun
MaHpei, BcnoMuHan ceoto 6abyLuky,
norvbulyto Bo BpeMs 3eMieTpsce-
HWA B Henane, noceaAwaet e ¢punom

2016 / www.now-after.org

to its own laws, independent and
self-sufficient, self-governing and
detached.

They have discovered it in the
system of scientific approach to the
development of knowledge of the
world, and in the phantom field of
illusions and words, in the digital
world that tempts virtual reality,
and in the hidden from extraneous
universe of memory, in the illusory
world of cinema and in laws of
economic development, in space
and in the inner circle of family.

While creating an autonomous
reality, artists outline the
boundaries of the future world.
Anna Studinovskaya (“ADR / ARD”),
presenting a human being as a kind
of wetware, allows us to witness
the emotional in its own way
dialogue of post- (or pseudo-)
people. Gianluca Abbate and
Virginia Eleuteri Serpieri offer a
glimpse into their “New World”,
filled with the multiplied images of
today. Vladimir Abikh in the work
“Communication” shows that very
soon our smartphones will
communicate with each other
without our help. loulia Marouda,
Anirudhan lyengar, Hesham Hattab
take a look into the future and give
computer a chance to try itself in
the roles of director, art director
and film editor in Stanley Kubrick’s
movies (“Neural Kubrick”).

The outlines of the past are
determined by memories. Our
memory is always with us,
autonomously existing in its own
space of unforgettable. Effi & Amir
in their “Mnemonic Gymnastics”
explore the mechanisms of
memory using the technique of
“images and places” (loci et
images). Sunil Pandey, remembering
his grandmother, who died during
the earthquake in Nepal, dedicates
his film “Eternal Journey” to her
memory. Bryony Dunne refers to
the times of opening of the Suez
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,BeuHoe nyTewecTtsue®. bproHu
[aHH obpaluaeTcs K BpeMeHaM
oTKpbITUA Cy3UKOro KaHana, noJsb-
3yeTcA apXMBHBIMU U AOKYMEHTAb-
HbIMM Kapamu, NpoBoAA napasn-
Nefin Co 3HAMEHUTBIMU KHUrOW U
bUIbMOM cobupaTensi -UBOTHbIX
®psHKa baka, B 4eCTb KOTOPbIX U
Ha3BaHo ee Buaeo (,BepHute nx
06paTHO *KMBbLIMK®).

[yx nccnefoBaHus BedeT MbITMBbIX
XYOOKHUKOB B MOMCKaX aBTOHOMHOM
peanbHOCTU HEM3BEeAAHHBIM MyTeM.
KameH CToAHOB 0TYaAHHO MblTaeTcs
caenaTtb McHesarlee HeBO3MOMKHOE
BO3MO*KHbIM (,HeBo3MorkHoEe").
MnagneH byHaano B cBoeii paboTte

L, nepuHpnAUmMA“ nccnegyet v BU3y-
anu3npyeT NpoLecc KatacTpoduye-
CKoro o6Bana rociaBCckoro AMHapa
B 1993-94rr. Hatawa [aH6epr
ACCUCTUPYeT NaTonoroaHaToMy npu
BCKpPbITUM TeNa MHCTaNNALMK, BO3-
MOMHO, B MOMCKaX TalHbl BE4YHOM
un3HM Rawen beccmepTHoro.

HesaBncmMmocTb 1 0AMHOYECTBO B
Mupe rnobanvsauum nposenaeT
Halle cTpemMnieHne K aBTOHOMHOCTY.
HacTta Ky3bMuHa co3gaeT obpas
CKMTAIOLLEEroCA U BbIKIOHYEHHOr 0 13
06LLENPUHATBIX COLMOKRYNBTYPHBIX
NropuTMOB XyLOOMHMKA. JIn3a
Mopo3oBa obpallaeT yyoe rope B
CBOIO MEPEKMBAEMYIO B OAMHOYE-
cTBe TpasMy. Teuywin XuralmHo
roKa3biBaeT, Kak Co3faTb CBON 0CO-
Obili My3el, U3y4an MecTHbIN Gosib-
Knop (,My3eli yCTHbIX TpaamLmii
Teuywm XurawmHo B OKyHOTO®).
Annca beprep ucnonb3ya apceHan
Tpex A3blKOB W NpuBneKas nepdop-
MepoB, nccieayeT NPoABEHNA
naeHTnyaHoctn (,Cono anA ogHoro:
KRIMMaKC NOeHTUYHOCTN®).

Mwup ncryccTBa cam no cebe — 370
0cobas aBTOHOMHas peasibHOCTb
[NA BOBJIEYEHHDIX B HETO XYAOHHU-
KoB. LLlaxap Mapkyc B paboTe
»XYOOHHWK BO3BpaLLlaeTcA AOMON
(dpe3neH) npegnaraeT nogymarb,
HaCKOJIbKO pa3HATCA NpeacTaB/eHns
XyAOMHMKA 0 cebe 1 Apyrux nomen
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Canal, and using found footage and
documentary shots, draws parallels
with a famous book and a film of
animal collector Frank Buck, calling
her video with the same name
(“Bring them back alive”).

The spirit of research leads the
inquisitive artists in search of an
autonomous reality in an
unexplored way. Kamen Stoyanov
desperately tries to make the
evanescent impossible possible
(“Impossible”). Mladen Bundalo in
his work “Hyperinflation” explores
and visualizes the process of
catastrophic collapse of the
Yugoslavian dinar in 1993-94.
Natasha Dahnberg assists the
pathologist during the autopsy of
the installation body, probably in
search of the mystery of the eternal
life of Kashchei the Immortal.

Independence and loneliness in the
world of globalization reveal our
desire for autonomy. Nastya
Kuzmina creates an image of the
wandering artist excluded from the
generally accepted sociocultural
algorithms. Lisa Morozova turns
someone else’s grief into her own
trauma. Tetsushi Higashino shows
how to create your own special
museum by studying local folklore
(“Tetsushi Higashino’s Okunoto
Museum of Oral Traditions”). Alisa
Berger using an arsenal of three
languages and attracting fellow
performers, explores the
manifestations of identity (“Solo for
one: ldentity Climax”).

The world of art itself is a special
autonomous reality for artists
involved in it. Shahar Markus in his
work “Homecoming Artist
(Dresden)” suggests us to think how
the artist’s conception of himself
differs from other people’s opinion
about him. Servet Cihangiroglu
believes that the life of a
contemporary artist is continuous
immigration, where the artist
endlessly makes his way, perhaps to

/ Autonomous Reality /

0 HeMm. CepBeT [InxaHrvporny cym-
TaeT, YTo 06pa3 HU3HU COBPEMEH-
HOMO Xy[OMHVKA — 3TO HerpepbIB-
HaA MMMUrpaLmaA, Koraa XyAoHHUK
6eCKOHeYHO NpoKnaapiBaeT cebe
[lOpory, BO3MOMHO, B HUKyAa
(,Immurpauma®). Cio3n Jlerep n
KartapuHa LlaHéBa (,Kctatn o
noruke”) nepexknaabiBaloT MaHudecT
,Kputepun aBaHrapga“ Ha My3bIKy,
€o3[aBas orepy, KOTOpYH UCMos-
HAIOT XYAOHHULbI-OYTOONNCTKM.
Busnan OcTpoBCKM BoB/ieKaeT Hac B
MUP KWMHO, CO3[aBas ro/I0BOKPYHU-
TeNbHbIN KanengocKkon KMHeMaro-
rpaduyecknx obpasos. Maxmyg
Annbaav BepuT B BOJILLEOHYIO Cuny
MCKYCCTBA, KOTOPOE, BOMOTUBLLMCH
B *W3Hb, MOXKET CTEPETh pacoBble
pasnuuuna Mexay Hamu (,Cnacmbo,
noporoi Onadyp dnmaccoH, A
60/1bLLIE HE NPOCTO CMYIbIAL).

MoMnMo ocHOBHOM NporpaMmbl
®decTnBana, KOTOpan B TeveHne
[leCATW OHel GyneT NoKasbiBaTbCA
KaK MHOrOKaHaNbHaA BUOEONHCTA-
nauma B Manom 3ane LeHtpa
Artplay, Ceituac&[loTtom’18 npen-
CTaBUT OBLUMPHYIO CreumanbHyo
nporpammy: NeKLMN 1 AUCKYCCUM,
BCTPEUM C XyAOHHNKAMM U KypaTo-
pamu, 3KCKypcum 1 nepdopmaHchbI.
ByayT nokasaHbl NporpamMmbl Buge-
oapTa dectvBanen ns OpaHumu,
Monbwm, ApreHTuHbI, 'epManuy,
TansaHA.

CneumanbHble rocTu
Cervac&lMoTom’ 18 — Tomawu
Bengnang w3 Monblwu, ampeKtop
Mediations Biennale, Ma6puanb
Cywep, aupekTtop Videoformes
Digital Arts Festival, ®paHuusa n
Mapwuconb Bennywum, Kypatop
VideoBardo International
Videopoetry Festival (ApreHTuHa).

CneunpoeKT MeayHapoaHoro
decTmBana sugeoapTa
Cenvac&loTtomM’18 — BbICTaBKa
umdpoBoro nckyccTea TariBaHsA
Data Mania nponget B UTU
dabpuka c 28 dpespansa no 29
MapTa.

nowhere (“Immigration”). Suzie
Léger and Katarina Csanyiova,
(“Apropos of Logic”) put the text of
“The criteria of the avant-garde” art
manifesto to music, creating an
opera performed by female artists
playing football. Vivian Ostrovsky
involves us in the world of cinema,
creating a dizzying kaleidoscope of
cinematographic images. Mahmoud
Alibadi believes in the magical
power of art, which in case of being
turned into reality can erase the
racial differences between us
(“Thank You Dear Olafur Eliasson, |
Am Not Just Brown Anymore!”).

In addition to the Festival’'s main
program, that will be demonstrated
for ten days as a multi-channel
video installation at the Small Hall
of the Artplay Center,
Nowg&After'18 will present an
extensive special program: lectures
and discussions, meetings with
artists and curators, excursions and
performances. The festival visitors
will see the video art programs of
festivals from France, Poland,
Argentina, Germany and Taiwan.

Now&After'18 special guests are:
Tomasz Wendland from Poland,
Director of Mediations Biennale,
Gabriel Soucheyre, Director of
Videoformes Digital Arts Festival,
France, and Marisol Bellusci, curator
of VideoBardo International
Videopoetry Festival (Argentina).

Special project of the
Now&After'18 International Video
Art Festival — an exhibition of
digital art from Taiwan Data Mania
will be shown at the CCl Fabrika
from February 28 to March 29.

2016 / www.now-after.org
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FMRIOPUN KOHKYPCHOM
NporpamMmbl

MAPUCOJIb BEJTNYLUN

Apz2eHmuHa
Kypatop v npoatocep MeayHaponHoro dectnBanda Buaeono-
33um VideoBardo, xyaoxHuk. CoTpyaHuyaeTt c LleHTpom nccne-
[0BaHW B 0611aCTN Ky/bTypbl M UCKYCCTBA U HauMoHaNbHbIM
YHUBEPCUTETOM UCKYCCTBA APreHTUHbI.

TOMALU BEHO/IAHA

Monbwa
JoKTOop HayK, XyAOXHUK, KypaTop, npodeccop AxagemMumn
xynorecTs B LLleumnHe, Monbwa. C 2007 roga — AMpPEKTop
Mediations Biennale, Mo3HaHb; c 2005 roga — AMpeKkTop
My3en Hoerwero nckycctea MONA B Mo3HaHK;
€ 2012 roga — pyKkoBOAUTE b MeMayHapoJHOrO NpoeKTa
Hotel de Inmigrantes. KypmpoBan BbicTaBku B benbrum,
NHooHesun, AnoHun, Kntae, Kopee, 'epmanun, Ypyraae, CLLA,
Benukobputanum, Utanum, Benrpum, Typumm u MNonbLue.

MPUHA TOPJIOBA

Poccus
WcryccTBoBed, KypaTop, 3aBefyoLlan 0TAe/IOM HOBEMLLINX
TeyeHult TpeTbAKOBCKOW ranepen. Kypuposana npoeKTbl B
Poccumn, ®panumn, Nlateum, MNonbwe, Huagepnangax, Yexuu,
Benvkobputanum, ABCTpUM 1 ap.

FABPV3/1b CYLLUEP

®OpaHuyusa
[vpexTtop MemayHapoaHoro dectmBana UMdpoBbIX UCKYCCTB
VIDEOFORMES, nposogasuieroca B Knepmon-®eppaHe ¢
1986 roaa, a Tak*e undposoro apxusa VIDEOFORMES;
penarTop #ypHana Turbulences Video (exerBapTanbHoe
n3faHvie, NOCBALEHHOEe BMAe0apTy U LndpoBOW KyNbType);
KypaTop Galerie de I'art du temps. YyacTBoBan Bo MHOImx
HaLMOHA/BHBIX M MEHAYHAPOAHBIX COOLITUAX B KAUECTBe Kypa-
Topa vnm uneHa *iopu. MNpenopaeT B YHBepcuteTe KnepmoH
OBepHb, KnepmoH-®eppat. lNpogtocep, Bnorrep u
BUAEO0XYAOHHUK.
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Jury for the
Competition Program

MARISOL BELLUSCI

Argentina
Curator and producer of VideoBardo International
Videopoetry Festival; artist and member of the Cultural Art
Research Center and Universidad Nacional de las Artes.

TOMASZ WENDLAND

Poland

PhD. hab., artist, curator, professor in Academy of Arts in
Szczecin, Poland. Since 2007 — director of Mediations
Biennale, Poznan; since 2005 — director MONA (Museum of
the Newest Art), Poznan; since 2012 — director of an
international project Hotel de Inmigrantes. Curated
exhibitions in Belgium, Indonesia, Japan, China, Korea,
Germany, Uruguay, USA, Great Britain, Italy, Hungary, Turkey
and Poland.

IRINA GORLOVA

Russia
Art expert, curator, head of the Contemporary Art Department
of the State Tretyakov gallery. Has curated numerous
projects in Russia, France, Latvia, Poland, the Netherlands,
the Czech Republic, Great Britain, Austria and others.

GABRIEL SOUCHEYRE

France
Director of VIDEOFORMES, International Digital Arts Festival
in Clermont-Ferrand since 1986, and the VIDEOFORMES
Digital Archive; editor of Turbulences Video (video art and
Digital Culture quarterly magazine); curator for the Galerie de
I'art du temps. Participated in many national and international
events as curator or jury member. Teacher at ‘Université
Clermont Auvergne’, Clermont-Ferrand. Producer, vliogger and
videomaker.

2016 / www.now-after.org #013



Opum Adap bexap podunaco 8
W3paune, susém u pabomaem 8 Tesib-
Asuse. V3y4ana usobpasumesbHoe
ucKkyccmso 8 V3paune u 8 CLUA.
Pabomaem ¢ pasnuyHbimMu u3obpasu-
mesibHbIMU Cpe0CmBamu, BKI0HAA
UHCMaAYuL, BUOEO, Kusonuch U
crynbnmypy. Ee pabombi LWUPOKO
demoHcmpuposasnuch 8 M3pausne u
Espone, 3as0esanu MHoxxecmso
Haepad, cpedu Komopbix: Mif'al HaPais
(2074, 2016), PoHO OcmposcKoz20
(2015), ®oHoa PabuHosuya (2010,
2015), The New Fund for Cinema and
TV. LOGI channel (2012), Beit Berl
(2016), M3paunbcrud
®unapmoHudeckuli oprecmp (2013) u
MuHucmepcmao Obpaszosarus (2000,
2004 — Haepada MuHucmpa).

BupeonpoeKkuusn, cHATan B MecTe
noa HasBaHueM Pamna. ®unibM onu-
CblBaeT peasibHble CobbITUA, MPONC-
XoAfAlLMe HA MeCTe — TPpY30BUKM
MpUe3KaloT, 3arpyratoTcA 3epHOM U
YE3HAIOT; rolyou KT pacchbinas-
LUMeCA OCTaTKU 3epHa. ApxuTeKTypa
MecTa HanoMUHaeT Knaccuyeckne
3a1aHnA C TMraHTCKUMU KOJIOHHaMU;
eCTeCTBeHHbIN CBeT, najaoLwmi
CBEpPXY BHU3, CO3AAET TeaTpasibHbli
N HeecTecTBeHHbIN 3¢ deKT. B 3Ty
peanbHOCTb A fgobaBuna NocTaHo-
BOYHbIE CLIEHbI C MEePCOHAMKaMy,
KOTopble 6POAAT MO MNPOCTPAHCTBY
3TOro MecTa, Kak byaro bbl cneayA
HEeKVMM Hen3BEeCTHbIM NpaBuaMm.
HecmoTpsa Ha 1o, yto Pamng — 370
OTKpbITaA MyHULMNANbHaA 30Ha,
aTMocdepa Ha BUAEO 3aKpbiTas u
rHeTywasn. ,Pamug’” 6ein co3aaH no
MoTvBaM pacckasa Camioans
bekkeTa ,lMoTepsAHHbIE®.

Opwut Apap bexap /
Orit Adar Bechar

PAMUL / RAMID
2015, 8:50
Wspaunb / Israel

Orit Adar Bechar was born in Israel,
lives and works in Tel Aviv. She studied
Fine Arts in Israel and in the USA. Adar
Bechar works in a variety of media
including installations, video, painting
and sculpture. Her works were widely
shown in Israel and Europe, have won
numerous awards and have been
supported by various grants such as
Mif'al HaPais (2014, 2016), Ostrovsky
Fund (2015), Rabinovich Foundation
(2010, 2015), The New Fund for
Cinema and TV, LOGI channel (2012),
Beit Berl (2016), The Israel
Philharmonic Orchestra (2013) and
The Ministry of Education (2000,

2004 — Minister’s award).

A video projection that was filmed
in a site called “Ramid”. The film
documents actual events that take
place at the site — trucks arriving,
loading grain and departing,
pigeons feeding on the remains of
the grain. The architecture of the
site is reminiscent of classical
building, with giant pillars, the
natural light shining down from
above creating a theatrical and
unnatural effect on the coming and
going. Into this reality, | inserted
staged events with characters
wondering within the space of the
site, appearing to follow a set of
unknown rules. In spite of the fact
that Ramid is an open aired
municipal site, the atmosphere in
the video is closed and oppressive.
The footage is edited to convey a
feeling of urgency and impending
disaster. “Ramid” was influenced by
Samuel Beckett’s short story “The
Lost Ones”.

2016 / www.now-after.org
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BudeoxydosHuK, crynbnmop. Podunace
8 1988 200y 8 KpacHodape.
BoinyckHuua MockoscKol wikosbl
cdomozpacuu u mynbmumedua

um. PodueHKo, macmepckas ,Hosble
meoua: BUdeo U UCKYCCMBO HOBbIX
mexHonozull“. HomuHaHm npemuu
KaHouHckozo (2012-2014), epaH-npu
Transmission Video Art Festival (2017),
10 npu3 Foresight Filmfestival 8
[epmaHuu (2016), 2paH-npu Brewhouse
art prize (2017), npu3 Best Russian
Video (2016) u cneyuanbHoe ynomMuHa-
Hue *topu MerdyHapodHozo ¢ecmu-
sans sudeoapma Celivac®lomom
(2014), obnadamens epaHma Sharjah
Art Foundation, OA3 (2014), Kooshk
Artist Residency Award, Mpat (2015),
A-i-R Barents residency program,
Hopseaus (2015). YuacmHuuya WRO
Biennale (2017), Alternative Film/Video
Festival, Cepbus (2016), Internationale
Kurzfilmwoche Regensburg (2015),
European Media Art Festival (2017 u
2014), Oslo Screen Festival (2014) u
Opyaux sbicmasoK u pecmusanell 8
Poccuu, lrepmaruu, MNosbwie, Hopseauu,
[Wseyuu, AHznuu, Cepbuu, Ascmpu,
®paHyuu u Ha Kybe. Husém u pabo-
maem 8 Mockae.

BupneonepdopMaHc, B KOTOPOM KoJi-
NIeKTMBHOE TeNo npeanpuHuMaeT
MonbITKY NPeoAoeTb rPpaBUTaLMIO U
BbIHBIPHYTb BBEPX 3a CHET BHYTPEeH-
Hero ycunusa, 6e3 onopsl, NpoTvB
BCeX 3aKOHOB HbloToHa.

EneHa ApTemeHKo /
Elena Artemenko

PbIBOK / PULL
2017, 8:25
Poccus / Russia

Video artist, sculptor. Born in 1988 in
Krasnodar. Graduate of the Rodchenko
Moscow School of Photography and
Multimedia, class of “New media: video
and new technologies art”. Kandinsky
Prize nominee (2012-2014), the Grand
Prix of the Transmission Video Art
Festival (2017), the 1st prize of the
Foresight Film Festival in Germany
(2016), the Brewhouse art prize Gran
prix (2017), Best Russian Video award
(2016) and the jury Special mention of
the Now®-After International Video Art
Festival (2014), Sharjah Art Foundation
grant winner, the UAE (2014), Kooshk
Artist Residency Award, Iran (2015),
A-i-R Barents residency program,
Norway (2015). Participant of WRO
Biennale (2017), Alternative Film /
Video Festival, Serbia (2016),
Internationale Kurzfilmwoche
Regensburg (2015), European Media
Art Festival (2017 and 2014), Oslo
Screen Festival (2014) and other
exhibitions and festivals in Russia,
Germany, Poland, Norway, Sweden,
England, Serbia, Austria, France and
Cuba. Lives and works in Moscow.

Video performance, where the
collective body makes an attempt
to overcome gravity and come up
using an internal effort, without
support, against all Newton’s laws.

o6 Ty Cemyac&MoTom
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Bbpum Barknu — xydosHuk u3 Hosoll
3enaHouu. [MpuHuMan y4acmue 8 mesK-
OyHapOoOHbIX 2pyNNOBbIX BbICMABKAX U
nokasax 8 2anepee White Box 8 Hoto-
Viopke, Ha Rencontres Internationales
Paris / Berlin / Madrid, 8 LieHmpe
[Momnudy 8 MNapuske 8 2012 200y, 8
HayuoHanbHom my3ee Koposesbl
Coduu 8 Madpude 8 2013 200y, 8
Gaité Lyrique u 8 The Haus der
Kulturen der Welt 8 bepnuHe (2016), Ha
®ecmusasne Yudposbix UCKYcCms 8
AduHax, File 8 Can-Mayny 8 2017, u Ha
®ecmusane Images Contre Nature
2017 8 meampe Lapmpé, Mapcerb,
®paruyus. Jlaypeam MexdyHapooHoz0
decmusana sBudeoapma
Now®After'12.

“Godzone” — 3To pa3rosopHoe
Ha3BaHue HoBoW 3enaHanm —
corpatleHue ot ,CobCTBEHHO
cTpaHbl bora“. BnepBble 0HO 6bln0
Mcnosb3oBaHo B Hoeon 3enaHann
KaK Ha3BaHWe CTUXOTBOPEHUA 06
3TON CTpaHe, HAaNMMCaAHHOro ToMacoMm
bpakeHom B 1890 rogy. B 3Tom
BM[1€0 NPOMBILLSIEHHAA apXUTEKTYpa
(NpuyyanvBas, Ho 3/10BeLLan B
CBOEeM ynajKe) COnepHUYaeT C BeU-
KOJIernHbIM HOBO3EeMaHACKMM flaHg-
wadToM, NpeCTaBNEHHbIM B BUPTY-
anbHoM 3D-dopmarte. PeasbHble
Kaapbl 06beHEHbl C TPeXMepHO
anbTepHaTMBHOM 3D peanbHOCTbIO
nepeceveHnii noxomumx Ha Conapumc
ocTpoBoB. Hanpumep, B1a 3aBog-
CKWX PYVIH NMepexoauT B Kun o
HOBO3€NaHACKOM MapKe, NOCTPOeH-
HOM BO BpeMs pabounx nporpamm
Benukolt genpeccun — yHUKabHbIN
nangwadT, boraTblii NANOPOTHUKO-
BbIMU AepeBbAMU [OHra 1 cexkBoi-
AMK, YacTU4HO — napk FOpckoro
nepuoaa, 4YacTMYHO — CeBepHas
KanudopHus.

BpuT BaHkm /
Brit Bunkley

GODZONE
2017, 5:33
Hosgas 3enaHdus / New Zealand

Brit Bunkley is a New Zealand based
artist. International group exhibitions
and screenings include the White Box
gallery in NYC and Rencontres
Internationales Paris/Berlin/Madrid, in
Paris at the Centre Pompidou in 2012,
the Reina Sofia National Museum,
Madrid in 2013, and at the Gaité
Lyrique and The Haus der Kulturen der
Welt, Berlin (2016), Athens Digital Arts
Festival and File Sao Paolo 2017 and
the Festival Images Contre Nature
2017, Thédtre des Chartreux, Marseille,
France. Award winner at Now®After'12
International Video Art Festival.

“Godzone” is a colloquial term for
New Zealand — shorthand for
“God’s Own Country”. It was first
used in NZ as the title of a poem
about New Zealand written by
Thomas Bracken in 1890. In this
video, industrial architecture
(quaint, but ominous in their decay)
vie with striking NZ landscape
rendered in virtual 3D. Actual
footage is combined with the 3D
alternate reality of flyovers of
Solaris-like islands such as a factory
ruin that segues into a clip of a NZ
park built during the work programs
of the Great Depression — a unique
landscape rich in both Ponga fern
trees and redwoods, part Jurassic
Park and part northern California.
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KoHuyenmyasnbHbil 8UOEOXYOOMHUK,
usydarowjull 3MOYUOHTbHbIe U coyu-
QslbHble Noc1edCMBUA NOJIoMHeHUs
umMmuzpaHma. Ysacmsosan s bonee
uem 80 MerKOyHapoOHbIX BbiCMABKax,
8ude0-noKasax, xydorKecmaeHHbix ouc-
KYCCUsIX U pe3udeHuUsX. 36paHHbie
BbICMABKU: [BUrKyLUECs XpOHOMONbl,
2anepen Remont, benepad, 2017; Om
duacnopebl K pazHoobpasuro, Cifte
Amam — HauuoHaneHan zanepes
MaredoHuu, CKonbe, 2016;
Vidéographies, ®ecmusanb yudposbix
U 3KCnepuMeHmaibHbix U30bparkeHul,
Jlberxcrull Teamp, Jlvew, 2015;
SHARE — c/iuwKom MHo20 ucmopu,
BOJIBLLE 6ydyuezo, KapuHmutickuli
My3zeli CospemeHH020 ucKyccmaa,
Knazenpypm, 2014; Atelier Banja Luka,
Tranzitdisplay, [Mpaza, 2012; Subjektive
Empfindlichkeiten. 5 Positionen,
Kiinstlerhaus, BeHa, Ascmpus, 2012; La
Biennale du Film Exposé, Napur-
Monmpét, 2011; Cynet art, Trans-
Media-Akademie Hellerau, [jpe3deH,
2010; buenHane Crazycurators,
Bpamucnasa, 2010; Boobparkaembili
nasuiboH bocHuu u lepue2osuHbl,
Manayyo ®opmu, Bepora, 2009;
Cmpaxu, napannenbHoe cobeimue
Manifesta7, Tpermo, Mimanus, 2008.

Bupeo-3cce o runepuHdnaumm, npo-
n3oLeALelt C IoroCIaBCKUM OUHa-
pom B 1993/94 rogy. lNpocmatpusasn
AM3aiiH 6aHKHOT, C NOMOLLbIO HAYKM
1 JIMYHbIX BOCMIOMUHAHWIA, Mbl COBEp-
LaeM MppaLmoHanbHoe MyTeLecT-
BWE B OAHY W3 XyALIMX runepuHena-
LM B UCTOPUK YenoBeYecTBa.

MnapeH byHaano /
Mladen Bundalo

MMMNEPUH®ALNA /

HYPERINFLATION
2017, 8:36
benbeus / Belgium

Conceptual and video artist, examining
emotional and social implications of an
immigrant’s position. Participated in
over 80 international exhibitions, video
screenings, artist talks and residencies.
Selected exhibitions: Moving
Chronotopes, Remont gallery, Belgrade,
2017; From Diaspora to Diversities,
Cifte Amam — National gallery of
Macedonia, Skopje, 2016 ;
Vidéographies, Digital and
Experimental Images Festival, Théatre
de Liege, Liege, 2015 ; SHARE — too
much history, MORE future,
Charinthian Museum of Modern Art,
Klagenfurt, 2014 ; Atelier Banja Luka,
Tranzitdisplay, Prague, 2012 ;
Subjektive Empfindlichkeiten. 5
Positionen, Kiinstlerhaus, Vienna,
Austria, 2012 ; La Biennale du Film
Exposé, Paris-Montreuil, 2011 ; Cynet
art, Trans-Media-Akademie Hellerau,
Dresden, 2010 ; Crazycurators biennale,
Bratislava, 2010 ; Imaginary pavilion of
BiH, Palazzo Forti, Verona, 2009 ;
Fears, parallel event to Manifesta?,
Trento, Italy, 2008.

A video essay on hyperinflation, that
happened to the Yugoslav dinar in
1993/94. Passing through
banknotes design, science and
personal memories, we make an
irrational journey to one of the
worst hyperinflation in human
history.
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J¢dun Barncc, Ammp BopeHLuTeiiH
(Effi & Amir) / Effi Weiss,
Amir Borenstein (Effi & Amir)

MHEMOHUYECKAA
TMMHACTUKA /
MNEMONIC GYMNASTICS

2015, 16:00
benvaus / Belgium

Sddu Baticc u Amup bopeHwmeliH —
dy3m xyOoHUKOB, pabomaroLjux eme-
cme ¢ 1999 200a. 'nasHbim 0bpazom
OHU CHUMalom 8udeo U 4acmo BKII0-
4aKm 8 c8oU NPoeKMbl NepGOPMaHchI
U UHMepaxkmugHble cueHapuu. Momumo
ceoeli cobcmseHHoll XxydomecmaeHHO
NPAKMUKU OHU pabomarom 8 Kaye-
CMBe perKuccepos MOHMAHKA, KUHO-
0nepamopos U XyOOMHUKOB cneyag-
exmos, a make npenodarom u npo-
80051IM 8UOEO-CemMuHapbl 0/
pazuyHbIx ayoumopudl.

Heun3BecTHbIN YenoBek NpoBoAUT
3KCKYPCUIO MO KOpUZOpaM U Npo-
CTpaHcTBaM ByHKepa, YMTasd TeKCT
Ha OCHOBE JTATUHCKUX Y4e6HIKOB,
MOCBALLEHHbIX METOAY 3aNOMUHAHWA
CNOB W MOHATUI C UCNOSIb30BaHNEM
TeXHWKK ,06pa3oB u mecT” (loci et
images). OH feMoHCTpupyeT MeToA,
co3[aBas MbIC/IEHHblE 06pasbl U
pa3MeLLasn nx B MpOCTPAHCTBE.
ABTOpPUTET M'MAA, PaBHO Kak 1 ero
ABTOPCTBO KaK TOro, KTO co3faeT
06pa3sbl (M BOCMIOMUHAHKA), NOCTO-
AHHO caboTupyIOTCA, NOAPbLIBAKOTCA
W NOLBEPratoTCA COMHEHMIO
caMuMm obpasamu, KoTopble BoC-
CTaloT NpOTMB CBOEro co3aaTens,
noApblBan 04HOBPEMEHHO aBTOpU-
TET Y aBTOPCTBO CaMuX
XYLOMHHUKOB.

Effi Weiss @ Amir Borenstein operate
as an artist duo since 1999. They work
mainly as video makers and often
involve performance and participatory
strategies in their projects. Besides
their own artistic practice they work as
editors, cameramen and effect
designers, they teach and give video
workshops to various audiences.

A tour through the bunker’s
corridors and spaces, guided by an
anonymous man who is reciting a
text, based on latin textbooks,
dedicated to the method of
memorizing words and notions
using the technic of “places and
images” (loci et images). He
demonstrates the method by
creating mental images and placing
them in the spaces. The guide’s
authority as well as authorship, as
the one who creates images (and
memories), are constantly being
sabotaged, damaged or put into
question by the very images, who
rebel against their creator, while
they also undermine those
(authority and authorship) of the
artists.
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1993-1994 — LlIKona cospemeHH020
uckyccmsa ,CaobodHble MacmepcKue®,
Mocksa. 1987-1992 — MocKoscKul
20cydapcmseHHbIli nedazozudeckut
yHUBepcumem, Mazucmp uckyccme.
M36paHHbie 2pynnosbie sbicmasKu u
cecmusanu: 2016 200 — VIl axkcno3u-
yua nocmosHHoOU KosneKyuu
MocKoscKozo My3esi coBpemMeHHO20
uckyccmasa, Poccus. 2016 — 19/92.
CHa4ana — Mockosckul my3ell cospe-
MeHHo20 uckyccmasa, Poccus. 2016 —
Skockon, UTW ,dabpuka®, Mockaa.
2016 — Mup, OmpasxeHue, My3eli
Mockabl. @ecmusany VIDEOGUD
2016, Ynncana, lWeeyus. 2014 — Lens
Politica, XenocurKu, OuHAAHOUS.

2014 — MexKdyHapooHbili pecmusano
KOPOMKOMemparKHbix uIbMOB 8
Ynncane, Wseyus. 2014 —
MerdyHapodHbili pecmusasb nepgpop-
maHca Friction, My3eli uckyccms
Ynncanol. 2013 — MedyHapodHbIl
cecmusansb sudeoapma Celivac u
[Momowm, Mockaa, Poccusi.

MeHs Bcerga uHTepecoBanm npeob-
pa30BaHusA, KOTOpbIM NOABEpPraeTcs
4esloBEYECKOE TENO B TEYEHUE BCEV
MU3HW. A X0y y3HATb, YTO U KaKMUM
06pa3oM BAMAET Ha 3T MeTamop-
¢do3bl. Mos nocnegHss paboTa,
“Caro vera infirma” (,MnoTb cna6a®),
BrepBble NpeAcTaBneHHas Ha
BbiCTaBKe ,MeTamopdo3bl®, nocBsa-
LeHa CMepTu UK, fare 6osblue,
MOWCKY TOro, KyAa YXOAuT *M3Hb. B
cBOei paboTe A UCNOSb3YHo pasiny-
Hble pecypchbl 1 TeXHWKK. B 3aBucu-
MOCTU OT MAeu A Mory BblbpaTb
PVUCYHOK, ¥MBOMNWCb, 0OBEKT, BUAEO
nnm gare nepdopmanc. Tak, paboTta
Hap “Caro vera infirma” noaeep-
rnacb Mmetamop¢o3am, TpaHcpop-
MWpOBanach, ¥ Ha CBET NoABUIACh
paboTa ,HepBbl“.

HaTawa HdaH6epr /
Natasha Dahnberg

CARO VERO INFIRMA
2017, 13:00
LLiseyus / Sweden

1993-1994 — School of
Contemporary Art Free Workshops,
Moscow. 1987-1992 — Moscow State
Pedagogical University, Master of Arts.
Selected group exhibitions and
festivals: 2016 — VIl permanent
collection display, Moscow Museum of
Modern Art, Russia. 2016 — 19/92. At
First, Moscow Museum of Modern Art,
Russia. 2016 — Ecoskop, CCl Fabrika,
Moscow. 2016 — Mirrous, Reflection,
Museum of Moscow. 2016 VIDEOGUD
festivalen, Uppsala, Sweden. 2014 —
Lens Politica, Helsinki, Finland. 2014 —
Uppsala International Short Film
Festival, Sweden. 2014 — Friction
International Performance Festival,
Uppsala Art Museum. 2013 —
International Video Art Festival
Now®-After, Moscow, Russia.

| have always been interested in the
transformations to which the
human body is exposed during a
lifetime. | want to find out what
affects these metamorphoses and
how it does so. My last work, Caro
vera infirma (The Flesh is Weak),
which premieres at the exhibition
Metamorphoses, is dedicated to
death, or more so, the search of
where life goes. | use various
resources and techniques for my
work. Depending on the idea | may
choose a drawing, a painting, an
object, a video or even a
performance. That’s how the work
on Caro vera infirma (The Flesh is
Weak) was stricken by a
metamorphosis and the artwork
Nerves came to life.
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BeHcaH [leBo / Vincent
Deyveaux

CAPABAHOA /

SARABANDE
2016, 3:45
Poccus / Russia

OKoH4un XydoskecmaeHHyto WKosy 8
Mapcene, ®paryus. C 2002 200a
rusem 8 Poccuu. Paboman perucce-
pom moHmarKa. [l1o3m, nepesodyuK.

OnepaTop BCTpeyaeT Apyroro one-
paTopa, CHUMAIOLLEro PeIMrno3Hyto
LIepeMOHMUIO.

Graduated from the Art School in
Marseille, France. Lives in Russia since
2002. Has worked as film editor. Poet,
translator.

A cameraman meets another
cameraman who is filming a
religious ceremony.
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CepseT [dxkuxaHruporny /
Servet Cihangiroglu

UMMUIPALINA /

IMMIGRATION
2016, 5:20
Typuus / Turkey

Cepsem [JKuxaHaupozsy poousncs 8
1985 200y 8 CupHare. HauanpbHoe u
cpedHee 0bpa3zosaHue nosyyuUs 8
cB8oem pooHom 2opode. B 2014 oKoH-
yun yHuBepcumem Xacemmene, 20e
YYUsICA Ha omaoesieHuU CKyIbnmypebl
¢arynpbmema uzobpazumesnbHo20
ucKyccmaa 8 meverue 4 niem. [lo
OKOHYaHUU yHUBepcumema npodos-
KU CBOE 0BpasoBaHuUe 8 acnupaHq-
mype 3mozo e Garynbmema.

KaMHu, nokasaHHble B 3TOM BUAEO,
6b1nM cobpaHbl C Aoporu.
KpaeyronbHble KamMHW, cAaenaHHble
u3 6eToHa... Bo Bce BpeMeHa 1 anA
BCEX NtoAen uMMuUrpauma beina pas-
pylumMTenbHON. [InA XyOoMHMKa He
VMMUrpauys Tenepb ABAAETCA
006bI4HO POPMOIA HIM3HM, MOTOMY
4TO OHa HenpepbIBHA...

Servet Cihangiroglu was born in 1985
in Sirnak and completed his primary,
secondary, and high school education
there. In 2014 Graduated from the
Hacettepe university, where he has
studied for 4 years at the sculpture
department of the faculty of fine arts.
Has continued his education in the
same department as a graduate
student.

The stones in the video were
collected from a road. The
Keystones made of concrete...
Immigration has been destructive
for every epoch and every person.
Immigration for artist is now an
ordinary form of life, because
immigration is continuous...
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Bpuronun JanH / Bryony Dunne

BEPHUTE X OBPATHO
HNBbIMUA /

BRING THEM BACK ALIVE
2016, 7:39

WpnaHdus / Ezunem
Ireland / Egypt

Bpuoru [aHH — upnaHdocKull pexxuc-
cep U XyOOMHUK, HUBEM Merdy
Kaupom u LybnuHom. OHa uccnedyem
nepeceveHus MerKdy Yesiose4ecmsom U
MUPOM npupo0dbl, 4acmo cMeLusas
OOKYMeHMAIUCMUKY U BbIMbiCes.
pedcmasnana csoto pabomy Ha
Makux naowaokKax, Kak VipnaHockud
MHcmumym KuHo, pecmusano Kopom-
KOMemparKHbIX GuIbMos KnepmoH-
®eppaH, Mondcmumcekuli yHUBepcumem
8 JloHOoHe u bueHHane uckyccmsa 8
[Llapdse, a makse Ha paduocmaryuu
Teilifis Eireann (RTE). JanH 3aHuma-
Jiacb dokyMeHmMasbHol pomozpagueli
U susyasbHol aHmponosioauet, a ee
dunbMbl NOAYYUU Maxue Hazpadb,
KaK Siyyqwiuti KopomKomMempasHbil
OoKyMeHMAsbHpIU UM HA UPAHCKOM
¢ecmusane Green Film Festival u nep-
sbili npu3 pecmusans Ethno Film 8
PosuHe, Xopsamus.

,BepHuTE 1X 06paTHO HUBBLIMU®
uccnenyeT NocNefCcTBUA KONMOHWAb-
HOrO NPOEKTa MO OTKPbITUIO
Cyauroro kaHana B 1869 rogy —
Koraa dnopa, dayHa v nogm 6bimn
HaCUNIbHO NepeMeLLeHbl U pacce-
JIeHbl Ha Pa3HbIX KOHTUHEHTaX — U
[IEMOHCTPUPYET rMbenbHbIl, farke
CtoppeaINCTUYHbBIN, NpUMep LOMM-
HVUpoBaHWA. HaingeHHble OKyMeH-
TaNlbHble CbeMKM 1 poTorpadum
60TaHNYECKNX U 300/10rMYECKUX
CaZi0B, My3eeB eCTeCTBEHHOW UCTO-
pVM 1 BCEMUPHBIX BbICTABOK 3aTeli-
NIMBO MepensieTanTcs C COBCTBEHHOM
doTorpaduyeckor cepueit Xyaox-
HWLbI, NOCBALLLEHHON 125-neTHeMy
3o00napry 'm3bl B ErvnTe, B gonon-
HeHve K ee byayuiemy GunbMy o
rnocnegHeM B MMpe caMmLe cesep-
Horo 6esioro Hocopora.

Bryony Dunne is an Irish filmmaker and
visual artist based between Cairo and
Dublin. She explores the intersections
between humanity and the natural
world often merging documentary and
fiction. Dunne has presented her work
at places such the Irish Film Institute,
Clermont-Ferrand Short Film Festival,
Goldsmiths University in London and
Sharjah Art Biennial, with a recent
broadcast on Radio Teilifis Eireann
(RTE). She has a background in
documentary photography and visual
anthropology, her films have received
awards such as best documentary
short at the Iranian Green Film Festival
and first-prize award at Ethno Film in
Rovinj, Croatia. She is currently working
on her first feature film “Pembe” about
the world’s last male Northern White
Rhinoceros.

Bring Them Back Alive explores the
advancement of the colonial project
with the opening of the Suez Canal
in 1869 — wherein flora, fauna and
human beings were uprooted and
transferred across multiple
continents — and highlights a
sinister, even surreal, pattern of
domination. Found footage and
photographs of botanical and
zoological gardens, natural history
museums and world fairs are
intricately woven with the artist’s
own photographic series on Egypt’s
125-year-old Giza Zoo, in addition
to her forthcoming film about the
world’s last male Northern White
Rhinoceros.
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EBrenun paHunbwmKoB /
Eugeny Granilshchikov

B NMPEAPACCBETHbIN YAC
HALLW CHbl CTAHOBATCA
APYE / AT DAWN OUR
DREAMS BECOME BRIGHTER

2017, 07:30
Poccus / Russia

Eszeruli MparunbLyuKos, XyOomHUK U
He3asucumbili perxuccep. OKOHYUA
MocKoackyio wkony omozpaduu u
Mylbmumedua um. AnexcaHopa
Poduerro. B 2013 200y nony4usn npe-
muto KaHOUHCKo20 8 HOMUHaYUU
,Mosnodol xyOorHUK". [paHubLyUKo8
pabomaem ¢ paznudHbiMu Medua (om
0duHouHol pomozpaguu do nonHome-
MparKHo20 GuIbma), KOMBUHUPYem uXx,
€030asas MHO204aCMHble NPOeKMbl.
rKusem u pabomaem 8
CaHnkm-llemepbypee.

,B NpefpaccBeTHbIN Yac HallM CHbl
CTaHOBATCA Apye” — GUNbM-
KO, B KOTOPOM BUAEOM033UA,
DOKYMEHTasIbHble U MOCTaHOBOYHbIE
CLieHbl CMeLUMBAOTCA BMeCTe, CO3-
[laBaA MHOroC/I0MHbIE accoLupmaLmm,
CBA3AHHbIE C INYHOW M HALMOHASb-
HoW uctopueit. B poryce aton
HebosbLUOoV paboThbl OKa3bIBaeTCA
MOBCEAHEBHOCTb, KaKk OHa ecTb. ITOT
dVNbM 0 BpeMeHu, NMoNnTHKe 1
no6Bw.

Eugeny Granilschikov, artist and
independent director. Graduate of the
Rodchenko Moscow School of
Photography and Multimedia. In 2013
he received the Kandinsky Prize in the
nomination ,Young Artist”. Works with
various media (from single photo to
full-length film), combines them,
creating multi-part projects. Lives and
works in St. Petersburg.

At Dawn Our Dreams Become
Brighter is a collage film, where
video poetry, documentary and
staged scenes are mixed together
to create multi-layered associations
related to personal and national
history. In the focus of this video
work there is an everyday reality as
it is. This film is about time, politics
and love.
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Hacmsa Ky3bmuHa (p. 1989,
YNbsHOBCK) — MeduaxydorHUK, pabo-
maem ¢ 8Udeo, nepopmMaHcom, sLdeo-
uHcmannayued. B poryce eé uHme-
peca — cospemMeHHasa NoscedHes-
Hocmb. Yyunacb 8 MockoscKom
MeKCMUIbHOM yHUBepcumeme um. A.
KocbizuHa. B 2014 200y oKoH4una
Mockosckyro wKony pomozpaguu u
mMynbmumedua um. A. PodyerKo. B
2016 200y y4acmsosana 8 obpazosa-
mesibHoll npozpamme nabopamopuu
coBpemMeHH020 MaHya u nepopmanca
,COTA". B 2013 200y 8owiia 8 soHe-
sucm npemuu KaHOUHCKO20 8 HOMUHG-
yuu ,Monodoli xydomHuk”. B 2014
nosy4uaa 2paHm om my3es CospemeH-
Hozo uckyccmsa ,fapar”. B 2016 —
npu3 om Credit Suisse Cosmoscow.
posena yembipe nepcoHanbHble
sbicmasku 8 Mockse u
CaHKkm-llemepbypae.

CoBpeMeHHbIl YenoBeK He 3adpuKcK-
pOBaH B NPOCTPaHCTBE, OTKPbIT MHO-
MKECTBY BO3MOMHOCTEW, OH NPOOYKT
MY/IbTURYNBTYPLI. Yenosek 6e3no-
MeH, NMOTOMY YTO AOCTYMNeH B Nto6oM
MecTe CBOero HaxorkaeHus. OH
apeiidyeT B NnpocTpaHcTee 6e3 opu-
€HTUPOB, YTO COHNMKAET ero C Apes-
HUM KOYEBHUKOM. ,[TOMCKOBUK
ManuK“ — 3T0 C/IOMHBIN, MHOIO-
YPOBHEBbIi NepCcoHaK, CO34aHHbIN
13 nanbe Malle. B ogHoMMeHHoM
BUAEOMHCTA/IIALMM OH BbICTyNaeT
0HOBpPEMEHHO KaK CMMBOJT CTapbixX
GyMarkHbIX Megma — poMaHTU4ec-
KU 3HAK OTKa3a pacTBOPUTLCA B
MMpe COBPEMEHHbIX LMPPOBbBIX KOM-
MYHUKaLMIA, 1 KaKk 0bpa3 camoro
XYLOMHUKA, YTBEPHAAOLLerocs
yepes BblKNoYeHUe U3 0BLLEeNpPUHSA-
TbIX COLMOKYIbTYPHbBIX aNropuTMOB,
obpekran cebn, TeM caMbIM, Ha CTa-
TyC MapruHana.

Hacta Ky3sbmuHa /
Nastya Kuzmina

NONCKOBUKR MAJIUK /

MALIK SEARCH ENGINE
2017, 19:23
Poccus / Russia

Nastya Kuzmina (born in 1989 in
Ulyanovsk) — media artist, works with
video, performance, video installation.
In the focus of her interest there is
contemporary everyday life. Studied at
the Kosygin Moscow State Textile
University. In 2014, graduated from the
Rodchenko Moscow School of
Photography and Multimedia. In 2076
participated in the educational
program of the “SOTA” modern dance
and performance laboratory. In 2013,
was longlisted for the Kandinsky Prize
in the “Young Artist” nomination. In
2014 received a grant from the Garage
Museum of Contemporary Art. In 2016
got the prize from Credit Suisse
Cosmoscow. Has had four personal
exhibitions in Moscow and St.
Petersburg.

Modern man is not confined to a
particular spot, he is open to lots of
opportunities, he is a product of
multiculturalism. Man is homeless,
because he is available anywhere he
is. He drifts in space without
landmarks, which brings him closer
to the ancient nomad. Malik search
engine is a complex, multilayer
character created from papier
mache. In the namesake video
installation it acts as a symbol of
the old paper media — a romantic
symbol of refusal to dissolve in the
world of modern digital
communications, and at the same
time as the image of the artist
himself, who expresses himself by
disconnecting from the generally
accepted sociocultural algorithms,
thus condemning himself to the
status of the fringe.
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Cro3u Jlezep — ascmputickas akmpucd,
My3bIKaHM U BUOEOXYOOMHUK, HUBYLLAA
8 Hbto-Vopre. OKoHuna KoHcepsamop-
CcKyto npozpammy Cmyouu aKmepcKoz20
macmepcmaa Cmennpl Adnep 8 Hoto-
Viopre u YHusepcumemn npursiadHeix
ucKyccms 6 Bene. Cio3u — sokanucmka
naxk-epynnbl ,Ymo bbi cdenana Tunbda
CyuHmoH" u coydpedumerny BeHcKol
KynbmypHol accoyuayuu “Lafin
C'estmerde”. Jlaypeam npecmurHbix
cmuneHAud 0n1s MoI00bIX XyOOHHUKOB
O1 Talents u START-STIPEND. Ee
nocnedHuli sudeo nepopmaHc
,Kcmamu o nozuke” noayyun npus 3a
Jiyquiuti 3KCchepumeHmasibHbil Kopom-
KOMempaKHbIl QUM HA BEHCKOM
ecmusarne Frauenfilmtage.

Ha ¢yt60nbHOM cTagmoHe B BeHe
13 XyAoHHUL, UCNONHAOT B hopMe
OMepHON apun XyO0HeCTBEHHDIN
MaHudecT PpaHua KanbTeHbeka
,Kputepun aBaHrapga“. 3ToT 3HaKo-
Bblll TEKCT, HANUCaHHbLIA B 1977
roay, usnaraeT NpUHUMMbI aBaH-
rapAHOro ABUMKEHWUA, KOTOpoe OH
cumBonm3npyeT. NcnonHuTenu
afanTupyoT MaHudecT nog ceba un
NMPUMEHAIOT ero KOHTEHT K urpe B
¢byTHON, paspyLian ero M3Havasb-
HbI cMbicn. Bnarogapa putMmude-
CKMM 1 MeNIoANYeCKMM npeobpaso-
BaHUAM TEKCT NpuobpeTaeT HOBble
3Ha4YeHNa — OH caMm no cebe cTaHo-
BMTCA aBaHrapAHblM nponssege-
HueM uckycctea. o ceoelt cytn,
,2KcTaTn o nornke“ — urpusaa un
NpOBOKAaLMOHHAA MeauTaLmA Ha
TeMy A3blKa U CUCTEM €ro U3JIoMe-
HWA: GUIBbM CpbIBAET NMOKPOB TaWH-
CTBEHHOCTMW C akageMU4YeCcKoW Nncb-
MEHHOW peyun 1 genaet e€ NOHATHOM
1 JOCTYNHOWM ONA BCeX Yepes npe-
BpalleHne eé B KaTapCu4eckui
nepdopmaHc.

Cio3m Jlerep, KatapuHa LlanéBa /
Suzie Léger, Katarina Csanyiova

RCTATHU O JIOTUKE /

APROPOS OF LOGIC
2016, 6:20
Ascmpus / Austria

Suzie Léger is an Austrian actress,
musician and video artist living in NYC.
She graduated from the Stella Adler
Studio of Acting conservatory program
in NYC and the University of Applied
Arts in Vienna. Suzie is the lead singer
of the lazy punk band “What Would
Tilda Swinton Do” and co-founder of
“Lafin C'estmerde”, a Viennese cultural
association. She is a recipient of the
prestigious O1 Talents Scholarship and
the START-STIPEND for emerging
artists. Her last video performance
“Apropos Of Logic” won the best
experimental short film award at the
Viennese Frauenfilmtage.

In a soccer stadium in Vienna,

13 female artists perform Franz
Kaltenbeck’s art manifesto “The
criteria of the avant-garde” as an
opera piece. This iconic text, written
in 1977, lays out the principles of
the avant-garde movement, which it
emblematizes. The performers
make the manifesto their own, and
applying its content to a soccer
game, deconstruct its meaning.
Through rhythmic and melodic
transformations, the text acquires
new implications — it becomes an
avant-garde artwork on its own. In
essence, Apropos Of Logic is a
playful and provocative meditation
on language and its systems of
enunciation: it demystifies academic
writing and makes it accessible to
all by turning it into a cathartic
performance.
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Tynnmo MaHka /
Tullio Manca

OHUOAHUE /

THE WAIT
2017, 3:15
Wmanus / Italy

B toHocmu s usy4an dpesHue A3bIKL,
Makue Kax 1ambiHb U OpesHezpee-
CKuli, @ make gunocoduto u nuMepa-
mypy. Koz0a s cman HemHoz0 cmapuue,
f1 Ha4an co30asamb KOpomMKomem-
parkHble Gubmbl, HO BCKOPe NOHA,
4mo MHe He Hpasumca ammocgepa Ha
CbemouHoll niowjadke, NomMomy 4mo
mam HyHo bwino cobodame cauw-
KOM MHO020 npagus. Moamomy s nocmy-
Nua 8 yHUBEpCUMem U CMas usy4amo
LCMOPUIO KUHO U nucamesibCKoe
macmepcmso. Yepe3 HecKosbKo Mecs-
yes 80 8pemsa Moez0 npebbiBaHus 8
TOKUO MeHs1 NO3HAKOMUU C AMepPUKaH-
CKUM apxumeKmopom, npenodasame-
JleM yHugepcumema U xyO0oHHUKOM,
Komopbill yBUdesn 80 MHe NpobrecKu
manaHma u y6eous MeHs BepHymbCa K
co30aHuio GusIbMOB, HO Ha 3Mom pas
cosepuueHHo He3asucumblx. C mex nop
1 KaKObIl OeHb cHUMaro sudeo u nuLly
cmuxu. Mou unbmbl cmanu 6onee
abcmpakmHpIMu, U NO3Ke MHe CKa-
3a/u, 4mMo Mo, Ymo A desako, Ha3biea-
emcs 8udeoapmom. A NOCMOAHHO
YNPArKHAICA 8 meopyecmae, co30asas
no 00HOMy BUOe0 KarKdbill OeHb.

MpUHATME CMEpTU JAET BO3MOM-
HOCTb YBUETb MM3Hb MO-HOBOMY.
Bpemsa BocnpuHMMaeTcA
no-ApyroMy, oHo 60osiblue He nyraer,
1 MOMHO CMOTpPETb CKBO3b Hero. B
3ToM ¢unbMe Mbl HablogaeM 3a
MKEHLUMHOW, KoTopaA HabogaeT 1
HWIET. Mbl He MOXeM MOHATb, YTO
OHa MWeT U 0 YeM aymaeT. OHa
KarKeTCA HeMoxoen Ha apyrux. OHa
VLLIET OTBETbI, KOTOPbIE BLIXOAAT 3a
rpeesbl OlLyLLAEMON PeasibHOCTW.

When | was young | studied ancient
languages such as Latin and ancient
Greek, as well as philosophy and
literature. When | became a little older |
started to create some short movies
but soon [ realized that I did not enjoy
the atmosphere of a film set because
there were too many rules to follow.
Therefore, | went to the university and
studied film history and creative
writing. After a few months during my
stay in Tokyo | was introduced to an
American architect, university teacher,
and artist who saw some talent in me
and encouraged me to create movies
again, but this time completely
independently. Since then | make video
art and write poetry every day. My
movies became more abstract and
later on, | was told that what | was
doing is called video art. | practiced in
creating continuously, making one
video every day.

The acceptance of the death
provides the possibility to see life
differently. The time is perceived
differently, it does not scare
anymore and it is possible to see
through it. In this movie, we observe
a woman who is observing and
waiting. For us it is impossible to
comprehend what she is looking for
and what she is thinking about. She
seems different from others. She is
looking for answers that transcend
the sensible reality.
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LWaxap Mapryc / Shahar Marcus

XYIOMHWK BO3BPALLAETCSA
JOMOW (OPE3[EH) /
HOMECOMING ARTIST
(DRESDEN)

2016, 4:26
Wspaunb / Israel

Waxap Mapkyc (1971 2.) — uspausnb-
CKull XyOoXHUK, pabomatowjuti 8 obna-
cmu nepgopmarca u sudeoapma. Ezo
paHHue pabombl bbiu NOCBALeHbI
uccsiedosaHuio e2o cobcmaeHHoz0
mena. BnuaHue Ha e2o npou3sedeHus
0Kasan BU3yabHbIL A3bIK KUHeMAamo-
2paduu, a maxe bauskue asmopy
meMbl U OMCbIIKU K UCMOPUU UCKYC-
CMBa U XyOOMHUKAM, Makum Kax Vs
KnadH, Mon Markkapmu, Mumep
['punysti u [ekcoH lMonnok. Laxap
MapKyc akmusHo 3aHuMaemca UcKyc-
CMBOM YrKe bosiee OecAmu niem u
BbICMAB/IAEMCS 8 PA3MUYHDIX XyOOMe-
CMBeHHbIX NPoCMpaHcmaax 8 Viapaune
U no scemy mupy, sriodas The Tate
Modern, My3eli V3pauns, My3eli
uckyccms Tenb-Asusa, My3sell
uckycecms 6 [Temax-TukKse,
[LlapnommeH6ype, lanepeto uckyccms
KoneHeazeHa, MockoscKyto bueHHane u
dpyeue.

B Bugeoponvke ,XynoxHWK Bo3Bpa-
LwaeTcA AoMol“ xyooxHuK LLaxap
MapKyc efeT 3a pynem aBToMobuns
no ueHTpy Jpe3geHa c AByMA Moso-
OblMM MOAENAMM Ha 3aHEM cuae-
Hbe. Bo BpemsA 3Tol noe3gxu ropo-
KaH Ha ynmuax cnpalunBatoT, 3HaloT
JIN OHW 3TOrO XyAOMHUKA MW Clbl-
LWwann o HeM. Ho HMKTO ero He 3HaerT,
1 6ONbLUMHCTBO OMPOLLIEHHbIX
BOOOLLEe He HTepecyeTCs UCKYC-
cTBOM. TeM He MeHee, Mef/IeHHO
npoesan no ropody, Mapryc npu-
BETCTBYET MPOXOHKMX PYKON, N Ntoan
MallyT eMy B OTBET, Kak OyaTo OH
nonynApHaA 3HaMEeHUTOCTb UK
MEeCTHbIN NONIUTUK, NPOBOAALLMI
npeaBbiboOpHYI0 KaMmnaHuio. 370 ABU-
KEHUe CMMBOIM3MPYET pa3pbiB
Meay MUPOM WUCKYCCTBA U 00ObIY-
HbIMU HUTENAMU HEBOMbLLINX
ropofos.

Shahar Marcus (b. 1971) is an Israeli
based artist who primary works in the
medium of performance and video art.
His initial works dealt with the
exploration of his own body. His works
are influenced by the visual language
of cinematography along with familiar
themes and tributes to art history and
artists, such as Ives Klein, Paul
McCarthy, Peter Greenaway and
Jackson Pollock. Shahar Marcus has
actively worked as an artist for over a
decade and has exhibited at various art
institutions, both in Israel and around
the world, including: The Tate Modern,
The Israel Museum, Tel Aviv Museum of
Art, Petach Tikva Museum of Art,
Charlottenburg, Copenhagen —
Kunsthalle, Moscow Biennale and
more.

In the video “Homecoming Artist”
the artist Shahar Marcus is driving
with two young models at the back
seat at the heart of the city of
Dresden in Germany. During the ride
people of the town are being asked
if they know or heard about the
artist. None of the people know and
most of them don’t care about art
at all. Nevertheless while riding
slowly around the city Marcus is
waving to the people and they are
waving him back as if he is a known
celebrity or a local politian who is
doing his campaign election right
now. The drive implicates the gap
between the art scene and the
common citizen in small towns.
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/ AemoHomHas peasnbHocmb /

HOnna Mapyaa, AHupyaaH

AlieHrap, Xewam XaTTab /

loulia Marouda, Anirudhan
lyengar, Hesham Hattab

HEMPOHHbIN KYBEPUK /

NEURAL KUBRICK
2017, 8:18
Ipeyus / Greece

HOnus Mapyoa: ,A mHozonpodubHbil
apxumeKmop u uccsiedosamenb, ysJe-
YeHHas XyOorecmaeHHbIMU SKcnepu-
MeHmamu ¢ pazauyHbimu medua. B
csoell NpaKmMuKe A cmapaiocb pac-
KpbiMb NOMeHyua, B03HUKarowul npu
0bbeduHeHUU UCKYCCMBa U mexHos10-
2UU U BO3HUKHOBEHUU CUMBLOMUYECKUX
omHoweHUl merdy XyOOHHUKOM U
mawuuHol". AHupydaH AlleHeap: ,A
apxumexkmop, 3KcnepuMeHmMaibHbill
UHMepaxmuaHbIli duzaliHep u mexHo-
noa. B caoux pabomax s obpatuaro
BHUMAHUE Ha pasmbimele 2paHuypl
Medy UCKyccmgom, du3atiHom u mex-
Hosnozuell ¢ Yesbio co30amb 4YmMo-mo
YHUKQIbHOe U HeobbiyHoe",

B 1968 rogy CteHnu Kybpuk B
csoeM dunbme ,2001 rog;
Kocmuueckaa Oguccea“ npeanono-
U NOABNEHNE UCKYCCTBEHHOMO
nHTenneKkTa. Kakmx-to 16 net nocne
€ro npefckasaHua, Mbl uccnegyeMm
COCTOAHME UCKYCCTBA C MOMOLLbIO
CpeACTB MalLMHHOMO 06y4eHus,
UCMOJb3ys HOBEeWLLME TEXHWKU Y-
6OKWMX HEMPOHHBIX CeTeld, 4ToObI
3aHOBO MHTEPMPETMpOoBaTb GDUIbMbI
Ky6puKa. Llenb Halero npoekTa —
COTPYOHNYECTBO XYAOHHUKA U
MaLUuHbI. To, Yero He MOMET BbINOS-
HUTb MallMHa, AeNaeT YesoBekK, a To,
Yero He cnocobeH cenatb YenoBex,
[0CTUraeTcA C MOMOLLbIO anro-
putMa. Tpy anropyTMa MalwMHHOMO
06y4eHns 3aHMMalOT COOTBETCTBYIO-
e posin B CbEMOYHOMN rpynne
McryccTBeHHoro MHTennexTa:
XY[OMHMKA-NOCTAHOBLUMKA, PEMMC-
cepa MOHTaXKa v rnaBHoro onepa-
TOpa, U CO3AAI0T TPU MALUMHHbIX
uHTepnpeTauun ¢unbmos KybpuKa:
,CnAanne*, ,2001 rog: KocMu4yecKas
Opuncces“ n ,3aBoHOM anenbCuH®.

loulia Marouda: | am a multidisciplinary
architect and researcher with
fascination in artistic experimentation
across mediums. In my practice |
intend to uncover the potential that
appears when art and technology
meet, establishing a symbiotic
relationship between the artist and the
machine. Anirudhan lyengar: “Only
when the design fails, it draws
attention to itself; when it succeeds, it's
invisible. | am an architect,
experimental interaction designer and
technologist. With my work [ look at
blurring boundaries between art,
design, and technology, trying to create
something unique and quirky.”

Stanley Kubrick in 1968 speculated
on the arrival of human-level
Artificial Intelligence in “2001:

A Space Odyssey”. Some 16 years
past his prediction, we examine the
state of the art in Machine
Learning, using the latest in Deep
Neural Network techniques to
reinterpret and redirect Kubrick’s
own films. The outlook of the
project is an artist-machine
collaboration. The limitations of the
machine are achieved by the artist
and the limitations of the artist are
achieved by the algorithm. Three
machine learning algorithms take
respective roles in the Al film crew:
Art Director, Film Editor and
Director of Photography for three
machinic interpretations of Stanley
Kubrick’s films: The Shining, 2001:
A Space Odyssey and A Clockwork
Orange.
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MNMenpo Matunac / Pedro Matias

.. MOUM NNTACTUKOBbIM
BPATbAM... /.. TO MY
PLASTIC BROTHERS ...

2017,10:28
HudepnaHowi / Netherlands

[edpo Mamuac podusncsa 8 JluccaboHe 8
anpene 1984 zoda. C agzycma 2010
usem u pabomaem 8 Amcmepdoame.
Csa3b edpo ¢ pusuyecKuMU ynparHe-
HUAMU BOCX00UM K MOMY BpemeHU,
Ko20a oH bbia1 MO00bIM CNOPMCMEHOM
U y4acmsosan 8 CopesHOBaHUsAX No
nnasaHuto. MHozue 200bl lMedpo omka-
3bIBA/ICA OM UCNO/Ib30B8aHUA CObCMBeH-
HO20 mesia Kaxk medua 051s1 CBOUX Npo-
u3BedeHull, 00HaKO No30Hee NpuLLes K
MOMy, YUMo e20 Mesio MoKem bbimb
3adelicmaosaHo 8 e2o pabomax. B
csoeli npakmuke edpo nbimaemcs
€OBMecmumMb KoHUenmyasibHbIl Nodxod
€ MUHUMAIUCMUYHbIM 0BUKeHUeM
mesd, 4acmo C8A3aHHbIM C NoBMope-
Huem u odepHumocmbto. [Tedpo demoH-
cmpupyem caou nepcopMaHcy! U sudeo-
pabombi 8 Hudepnardax, Mopmyaanuu,
[epmaruu, ®paryuu, Benukobpumaruu,
'peyuu, Wsetiuapuu u CLUA.

Bugeo ... MOUM NnacTMKoBbLIM Gpa-
TbAM ... — 3T0 MONbITKA NpefcTa-
BUTb COBCTBEHHYIO TEOPUIO OTHOCH-
TENbHO HbIHELLHEro KanuTanuctTuye-
CKOM0 CO3HaHUA 1 ero NoCcNefCcTBUN,
CKa3bIBAIOLMXCA HA COBPEMEHHbIX
Tenax, CekcyanbHOCTY U HalleM
OKpY*KEHUW. 3pe/nLLHOCTb Non-
KyIbTYpbl CO3[ana Ky/bT YCMeLHbIX,
06pasLoBbIX U 6e3ynpeyHbIX Ten,
BbI3bIBAIOLLMX Y HEKOTOPbIX 3aBUCTb.
37K coBepLUeHHble Tefla CTAHOBATCA
“aeanom Anasa MUIMOHOB, HO pa3se
TaK Mbl HE CTPEMUMCA K BUPTYaslb-
HOMy BMeCTo peanbHoro? Moa feli-
CTBMEM CHOTBOPHOIO HaLUM Tena
CTann CUNIMKOHOBBIMU U MUPHBIMY;
OHM ¥MBYT B NIACTMACCOBON aHTUY-
TOnMYecKol 6e3bICX0AHON peasbHo-
CTu. 3Ta paboTa noceALeHa 06 beK-
TBaLMK, 3TO 04a BCEM NACTUKO-
BbIM 6paTbAM, TONIbKO HAYMHAOLLMM
npoceInaTbCA.

Pedro Matias was born in Lisbon,
Portugal, in April of 1984. He lives and
works in Amsterdam since August,
2010. Pedro’s connection with physical
activities goes back to when he was a
young athlete in competitive
swimming. After many years of
refusing the use of his own body as an
artistic medium, Pedro discovered that
his body could be used in his works. In
his practice, Pedro tries to combine his
conceptual approach with minimalistic
body movement, connected often with
repetition and obsession. Pedro shows
performances and video art works in
The Netherlands, Portugal, Germany,
France, UK, Greece, Switzerland and
USA.

“..to my plastic brothers...” aimed to
present personal theory around the
current capitalistic mentality and its
repercussions in contemporary
bodies, sexuality and our
surroundings. The ‘spectacle’ of
pop-culture created a boom of
successful, referential, and to the

eyes of some, perfect envied bodies.

These perfect bodies become the
idol of millions, but aren’t we
aiming the virtual rather than the
real? Under a sleeping pill, our
bodies became silicone and fat;
they live in a plastic dystopian
reality. This work is about
objectification, an ode to all the
plastic brothers that now start to
awake.
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Jlodmuna Munaqosa podunaco 8
Bapre, bonzapus, ¢ 2000 zoda wusém
u pabomaem 8 KénbHe, lepmaHusi.
[Mocne nony4eHus mazucmepckotli cme-
neHu 8 obnacmu medua-HayKu 8 yHu-
sepcumeme KénbHa, 8 2001 200y
3aKoH4una acnupaHmypy Axkademuu
Medua Vickyccma 8 KénvHe. Ee
pabombl skoyarm 8 cebs sudeo,
UHCManayuu u obbekmbl U 8bicmas-
nsmcsa 6 Hoio-Viopre, Mapcere,
Kuomo, Pommepdame, a cama oHa
ydocmoeHa yesniozo pada 2paHmos u
cmuneHoudl. Limegu JTuHOHep
sbipocsia 8 bepnuHe, 2de wusém u celi-
yac, 3aHUMasCcb cozdaHuem sudeo,
pucyHKos U uHcmamayul. B 2013
200y OKOHYU/IQ acnupaHmypy
Akademuu Medua Vckyccms 8 KénbHe.
YdacmHuK MHoxecmaa XyoorecmeaeH-
HbIX BbICMABOK.

Bupeopabota ,[ABuyluan cuna®
nocBesAweHa npupoge 3demMepHbIX
Cy6CTaHUMIA M CBOMCTBEHHLIM UM
npoLeccaMm, KacaeTcs TeMbl KOHTpa-
CTa Meray MaTepuasibHOCTbo
MVMOJIETHOCTU U YEeI0BEYECKOM
NnoTpebHOCTbIO B KOHTPONe. B
~BUHyLLe cune” obnaka u TymaH
TO MOABNAIOTCA, TO MCYE3AIOT,
0[IHAKO, TOJIbKO BHYTPU NMOMELLEHWIA.
ByaHWYHbIE cLeHbl 3bemMepHOCTY —
[bIM OT cUrapeThbl, Nap oT YaiHuKa
WM NOCYAOMOEYHOM MalLMHBl —
NMocTeneHHo NpeBpaLlaloTca B Npu-
YyLnMBbIE ABNEHUA 06/1aKO0B 1
TyMaHa. CTpyKTypa HappaTtusa
OCHOBaHa Ha npoLecce pasBuTua
obnaka B Hebe. XpoHoMeTpark
BMIEO COOTBETCTBYET NPOLOIHKM-
TENbHOCTU MM3HM Ky4eBOoro obnaka.

NogmMuna MunaHosa,
LWredpdun JuHaHep /
Lyoudmila Milanova,
Steffi Lindner

OBUHYLLAA CUJIA / AGENS
2017, 21:30
[epmaHus / Germany

Lyoudmila Milanova was born in Varna,
Bulgaria and since 2000 has lived and
worked in Cologne, Germany. After
achieving a M.A. degree in media
science at the university in Cologne,
she finished her postgraduate studies
at the Academy of Media Arts Cologne
2011. Her artistic practice includes
videos, installations and objects. Her
works are shown at group exhibitions
in NYC, Marseille, Kyoto, Rotterdam
and she is a recipient of numerous
grants and stipends. Steffi Lindner
grew up in Berlin, where she lives and
works, creating videos, drawings and
installations. She finished her
postgraduate studies at the Academy
of Media Arts Cologne in 2013 and has
participated in numerous exhibitions.

The video work “Agens” deals with
the nature of ephemeral substances
and its immanent processes and
approaches the contrast between
the materiality of fleetingness and
the human need for control. In
“Agens”, clouds and fog come and
go, however only featured in
interiors. Everyday scenes of the
ephemeral — such as smoke from a
cigarette, steam coming from a
kettle or a dishwasher — gradually
turn into peculiar cloud and fog
phenomena. The narrative structure
is based on the development
process of a cloud in the sky. The
running time of the video matches
about the life span of a cumulus
cloud.
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Podunace 8 1973 200y 8 Mockae.
3akoryuna LD CIATU
JMHmMepcmyduo®, Macmepcryio
MapameampanbHbix popm (Liapckoe
Ceno) u LLIKony cospemeHH020 UCKYC-
cmsa npu ®oHde Copoca u ICK
(Mocksa). 1995-2003 — uneH apm-
2pynnbi ,3anacHoili 8bixod”. 2000-
2008 — uneH [Mpozpammbl “ESCAPE”.
B 2005 200y 3awumuna KaHoudam-
CKyto duccepmayuto, NOCBALYEHHYIO
8030elicmauto neppopmarca.

C 207 200a — npenodasamernb nep-
¢opmarca 8 LLIkone PodueHKo.

C 2013 — 8 LLIkone ,CB0600HbIe
macmepckue” npu MMCHW. C 2015 —
macmep kypca LLkoner MepdopmaHca
PYRFYR. Yuacm+uua 6onee 170
BbICMABOK 8 20 CMpAHax mupda, 8 mMom
yucie Mocroscroli bueHHasne (2005-
2011), MparKckoli bueHHarne (2003),
BuenHane 8 CanoHurax, 'peyus (2011),
PERFORMA (2011), a makse
BeHeyuarcKoti bueHHasne (2005)
cosmecmHo c [Tpozpammoli “ESCAPE”.
HomuHanm npemuu KaHOUHcKo20
(2012, 2014) u NMpemuu Mockosckol
BueHHane (2015).

Bce 60sibLue BOKpYr BelLei, 32 KOTO-
pble MHe CTbIIHO, U BCE MeHblUe BO3-
MOHOCTW CKa3aTtb 06 3TOM.
Karkabin geHb Ha HacC C 3KpaHoB
006pyLUMBAIOTCA MIOXME HOBOCTU.
MeperknBaHNa XyOOMHHWLbI MoCe
YTeHMWA raseT ¢ 6ecuncieHHbIMM
CoobLeHNAMM 0 Tpareausx Noaei
[OBOOUT ee [0 caMoHaKasaHus,
MonbITKW NPUYNHUTL cebe 6ob
KACCUYECKUM, ,LIKOJbHBIM® 0bpa-
30M. He B cunax nepexutb Meavay-
[ap oHa 106poBO/IbHO BCTAET B Yrof
KOJIEHAMU HA ropox, TpaHcdpopmmpyA
TaKuM 06pa3oM YyHoe rope B CBOO
TpaBMmy.

Enn3aBeta (/lnsa) Mopo3sosa /
Elisaveta (Lisa) Morozova

MJIOXME HOBOCTW /

BAD NEWS
2017, 4:33
Poccus / Russia

Born in 1973 in Moscow. Graduated
from “Interstudio” art therapy learning
center, Paratheatrical forms course
(Tsarskoye Selo), Soros Foundation
Contemporary Art School and The
Institute of Contemporary Art
(Moscow). 1995 — 2003 — member
of the “Emergency Exit” art group.
2000 — 2008 — “ESCAPE” Program
participant. In 2005 got a PhD on the
influence of performance. Since 2011
has been teaching at Rodchenko Art
School, since 2013 — at “Free
Workshops” school of contemporary art
at MMOMA. Since 2005 works as a
course master at PYRFYR school of
performance. Took part in more than
170 exhibitions in 20 countries,
including the Moscow Biennale (2005—
2011), the Prague Biennale (2003), the
Biennale of Thessaloniki, Greece
(2011), PERFORMA (2011) and the
Venice Biennale (2005) in association
with the “ESCAPE” program. Was
nominated for Kandinsky prize (2012,
2014) and the Moscow Biennale prize
(2015).

There are more and more things
around us that | feel ashamed for,
and there is less and less possibility
to tell about it. Every day bad news
rain down on us from the screen.
The artist’s feelings after reading
the newspapers with countless
reports of people’s tragedies bring
her to self-punishment, to the
attempt of hurting herself in a
classic, “school” way. Unable to
overcome the media shock, she
voluntarily puts herself in the corner
standing with her knees on the
peas, thus transforming the grief of
others into her own trauma.

o2 Ty Cemyac&nMoTom

/ AemoHomHas peasnbHocmb /

Busuar OcmposcKu (pod. 8 1945 8
Hbio-Mopre) sbipocna 6 Puo, usyyana
KUHOUCKYCCMBO U NCUXO0/102UI0 8
Mapurke. Kozda 8 1980 200y BusuaH
Ha4ana cHUMamb 3KcnepuMeHmanbHoe
KUHO, OHa B OCHOBHOM UCNO/Ib308aA/1a
aHas0208bie popMambl, 0CobeHHo
Super8. Ee pupmeHHbie KoNnaxKHble
KOPOMKOMeMPArKKU U asaH2apoHble
JdoKymMeHMAsbHble GuibMbl bbiau nped-
cmassieHbl Ha 21asHbIX KUHOGecmusa-
nax (bepauH, Pommepdam, Viennale u
Tribeca), a makme cmanu 4acmbio
makux Konnexkyutl, kKak MOMA 8 Hblo-
Viopwe, Llermp Momnudy e Mapuske u
Freunde der Deutschen Kinemathek 8
BepnuHe. Ee KuHopabombl u3secmHbl
CNeKMpOM UCNo/b30B8aHuUs GopMamos
super8, 16 Mm, 8Udeo U YudpoBbix
Hocumerel, nceB0000KyMeHManu-
CMUKU U UMMEPCUBHbIX UHCManaayull.
Ee ¢unbmbi ceazaHbl ¢ JlamuHckol
AmepuKoll u, 8 yacmHocmu, ¢
bpasunuetl. ¥ 6ydp mo ucmopudeckue
npoexkmbl unu bosee UYHble ucmopuu,
OHU Bce20a HanosHeHbl paHmacmuye-
cKol wymuusocmbio u 21yboKol
Hocmanvaued.

"0NOBOKpPYHEHNE UMEETCA BBUIY B
TOM CMbIC/IE, YTO OHO BOXHOBNAET
XYOOXHUKOB W KHemaTorpaducTos
BbITW 32 Npeaenbl UX CO6CTBEHHBIX
rpaHuvu. Vnu ¥e roBopuT 0 TOM, Kak
COCTOAHME N3MEHEHHOTO BOCTPUS-
TWA, HECTABUBHOCTY W NyTaHULbI
MOMKET CTaTb KaTan3aTopoM Anis
UCCNefoBaHUA HOBOMO OKPYHEHUA.
Kak oTopBaTbca OT 3eMn U [OCTUYb
NErKOMBIC/IWSA, UK, BO3MOMKHO, AarKe
6e3paccynctea’?
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Busnan OctpoBckn /
Vivian Ostrovsky

FOJIOBOKPYHUTEJIbHAA

YEXAPOA / DIZZYMESS
2017, 7:43
CLUA / USA

Vivian Ostrovsky, (b.1945, New York)
grew up in Rio, studied film studies and
psychology in Paris. When she started
filming in 1980, she focused on using
analog formats — especially

Super8 — for experimental cinema.
Her signature collage shorts and
avant-garde documentaries have been
shown at the main film festivals
(Berlin, Rotterdam, Viennale, Tribeca)
and have been part of collections such
as the MOMA, NY, the Centre
Pompidou in Paris and the Freunde der
Deutschen Kinemathek in Berlin. Her
moving image work is noted for its
span of super 8, 16mm, video and
digital media, found footage and
immersive installations. Her films are
connected to Latin America and more
particularly Brazil. Whether more
personal or historical projects, they are
always infused with dreamlike
playfulness and intimate nostalgia.

Dizziness, in the sense that it
inspires artists and filmmakers to
move beyond their known borders.
Or how a state of altered
perception, instability, and
confusion can be a catalyst for
exploring new surroundings. Let go
of the ground and attain giddiness
or perhaps even foolishness?
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CyHun Manpew /
Sunil Pandey

BEYHOE MNMYTELWECTBUE /

THE ETERNAL JOURNEY
2016, 14:51
Henasn / Nepal

CyHun MNanoeti poduncsa 8 1995 200y 8
patioHe TaHaxyH 8 Henane. B 2016
200y OKOHYUN MerKdyHapooHbIl
OcKaposcKull Konneos. E2o 8binycKHol
¢unbm ,BeyHoe nymeluecmaue” boin
opuyUAIbHO HOMUHUPOBAH 8 pasdene
,byodywee KuHo" Ha MexxdyHapoOdHoMm
becmusane KOPOMKOMEMPArKHbIX
¢unbmos “Ekadeshma 2016: u u3Hb
npodomxaemcsa’. Gusbm nosyyqun dse
Hazpadel pecmusans: Ocoboe ynomu-
HaHue u ,bydyujee HenanbcKo20 KUHO".
®unbm bblT MakxsKe HOMUHUPOBAH HA
ewe 8 pecmusanax — 20-0
BpyrnuHcKul KuHopecmusanb, 58-i
MexdyHapoOoHbili KuHogecmusasb 8
BpHo (2016), 14-i MexdyHapooHbili
KuHogpecmusanb Up and Coming 8
[aHHoBepe, 12-ii KuHopecmusab 8
[amunbmone, YOUKI —
MerOyHapoOHbili MonoderHpili Medua
decmusanb, 1-U HopmaHnHcKull KUHo-
becmusanb, 12-0 AsuamcKull KuHoge-
cmusanb Jogja — NETPAC, 10-U
MedyHapodHbili KuHogecmusasb 8
Jratinype, 2-U bepauHckull pecmu-
BWTb SKCNEPUMEHMA/TbHbIX KOPOMKO-
MemparKHbIX GubMos, 1-U KOHKYPC
KOPOMKOMeMpParKHbIX puIbMOB
MerdyHapodHozo OcKapoBCKo20 Kosl-
neda. YoocmoeH npu3a 3a mpembe
Mecmo 8 Kamezopuu Ay4tull Gpusiom
Ha T-M KOHKypCe KOPOMKOMEeMparK-
HbiIX ¢punbMos MerdyHapooHoz0
Ockaposckozo Konnedwa 8 2017 200y.

®dubM pacckasbiBaeT 06 AHaHTa
fATpa (BeuHOM nyTelecTBMM) NOMHK-
NOVi HKEHLUMHBI, BHe3arnHo norvbao-
wen B HenanbcKkoM 3emneTpAceHnn
2015 roga. CornacHo MHOyMCTCKom
Mudoorum, Ana Toro, 4Tobbl 0bpe-
CTU CnaceHue, oHa JOMKHa bbina
nepeceub pery baritapHn, oepHa Ha
pyKax TeneHka. ®unbm — nocesALle-
HWe perkuccepa nbrmoii babyLiKe.

Sunil Pandey was born in 1995 in
Tanahun district of Nepal. Graduated
from Oscar International College in
2016. His graduation film ‘The Eternal
Journey’ was officially nominated in the
‘Future of Cinema’ section in
‘Ekadeshma International Short Film
Festival 2016: And Life Goes On”. It
won two awards in the festival: Special
Mention and Future of Nepali Cinema.
The film was further nominated in 8
more festivals — 20th Brooklyn Film
Festival, Brno 16 — 58th International
Film Festival, 14th Up and Coming
International Film Festival Hanover,
12th Hamilton Film Festival, YOUKI —
International Youth Media Festival, Tst
Norman Film Festival, 12th Jogja —
NETPAC Asian Film Festival, 10th
Jaipur International Film Festival, 2nd
Berlin Experimental Short Film Festival,
1st Oscar International College Short
Film Competition. It was awarded third
best film in 1st Oscar International
College Short Film Competition, 2017.

This film chronicles Ananta Yatra
(the eternal journey) of an old
woman who meets sudden demise
in the 2015 Nepal Earthquake.
Hindu mythology requires her to
hold a calf while crossing the
Baitarni River for her salvation. The
film is Director Pandey’s eulogy to
his beloved grandmother.
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/ Autonomous Reality /

Carypaii poouncs 8 Mlokozamve 8
AnoHuu 8 1958 200y U OKOHYUN
YHusepcumem Llykyba, nonyyus cme-
neHp mazucmpa 8 1985 200y. C

2012 200a npenodasan 8
YHusepcumeme uckyccmaa u ousaliHa
Seian 8 Kavecmae npogeccopa.
Yuacmsosan 8 makux 8bicmasKax, KaK
4-a CudHelickas buerHasne (1982),
[MocnesoeHHoe uckyccmso 8 AnoHu,
Femmu-LieHmp, Jloc-AHdwenec (2007),
62-{1 MexdyHapooHbIl KuHopecmu-
s8asb 8 MenbbypHe (2013), 58-ii Meyxdy-
HapooHbIll KuHopecmusasb 8 CaH-
®panyucko, 13- MerdyHapoOHbili
decmusanb Signes de Nuit, Mapur
(2015). Pabombl Carypas 8xo0sm 8
KoseKyuu HayuoHanbHoU 2anepeu
Kanaoder u ®onHda . Mona femmu.
['pan-npu 2opoda JlokapHo Ha 4-m
MerdyHapooHom pecmusare sudeo u
3/IeKMPOHHO20 UCKYCCmMaa 8 JIOKapHo,
Lseliyapus (1993), Mpemus Asosno 3a
Jyyqwiyto sudeoapm pabomy Ha 35-m
KuHogecmusaste 8 A3osno, imanus;
Jyquut MexKOyHapoOHbIl IKCnepuMeH-
MAIbHbILU KOPOMKOMemparKHbiIl
¢unbm — lNpemus Sl3eHWMelHa Ha
12-m MexdyHapoOHoM KuHogecmu-
sase Blow-Up Arthouse 8 HYukazo
(2016). 'paH-npu 39-20 ToKuticKo20
sudeopecmusans 2017 200a. 2-a npe-
mus FILE Video Art Award Ha 18-m
ecmusane FILE 2017 8 Can-Mayny.

B co3paHHbIX pyKamu YesioBeka
BOJHbIX KaHanax pucoBbIX Mosel
npvpofHas BoAa BbIHYAEHA Cre-
[l0BaTb MCKYCCTBEHHBLIM NpaBuiam.
Takum obpa3om, npupoga cTaHo-
BUTCA abCTPAKTHOM, crnocobcTayA
CO3[aHuio HOBOW GpOpPMbI KPACOTHI,
OT/IMYHOW OT eCTECTBEHHOIO COCTOSA-
HWA. Tema 3Toi paboTbl — *MBOCTb
BOZbl, C/IefyIOLLEN UCKYCCTBEHHOMY,
CO3[aHHOMY YeI0BEKOM KypCy.

Xuposa Cakypan / Hiroya Sakurai

MOTOK VIl / THE STREAM VII
2016, 6:00
AnoHusa / Japan

Sakurai was born in Yokohama, Japan
in 1958 and graduated from University
of Tsukuba (M.FA.) in 1985. Has taught
at Seian University of Art and Design
since 2012 as professor. Exhibitions
include The 4th Sydney Biennale
(1982), Postwar Art in Japan, The Getty
Center, Los Angeles (2007), 62nd
Melbourne International Film Festival
(2013), 58th San Francisco
International Film Festival, 13th
International Festival Signes de Nuit,
Paris (all 2015). Sakurai’s work can be
found in the collections of the National
Gallery of Canada and J.Paul Getty
Trust. Grand Prix of Locarno City at
4th International Video ® Electronic
Art Festival, Locarno, Switzerland
(1993), Asolo Award the Best Videoart
Work at 35th Asolo Art Film Festival,
Italy, The Best International
Experimental Short Film — Eisenstein
Award at 12th Blow-Up Arthouse
International Film Festival, Chicago (all
2016). Grand Prize at 39th Tokyo Video
Festival 2017 in Tokyo. 2nd Prize of
FILE Video Art Award at the 18th FILE
2017 in Séo Paulo.

In the man-made waterways of rice
paddies, the water in nature must
follow artificial rules. In that way,
nature is made abstract, giving rise
to a new form of beauty distinct
from the natural state. The theme
of this work is the liveliness of the
water as it follows the man-made
course.
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Padsu Camapacunze (pod. 8 Konombo,
Wpu-JlaHKa, 8 1988) — ydocmoeHHbili
Hazpad su3yabHbIl XYOOMHUK U3
Wpu-SlaHKu. B Hekomopbix u3 ezo
HedasHUX pabom paccmampusarmcs
cospemeHHble 3mHozpagudeckue
Memodbl, UCNosb3yoUyue accoyuauuu ¢
cembell U Hacneduem. lMony4un cme-
neHb bakanaspa uckyccms 8
KanugopHutickom yHusepcumeme 8
CaH-fuezo u mazucmepcKyto cmeneHb
8 KanugopHulickom uHcmumyme
uckyccma. Paboma Padsu sbicmassns-
emcs Ha MerKOyHapoOHbIX NAOLAOKAX.

Be3monsHan nosma, pasmbiluneHue
0 MecTe poMAeHVA Moei MaTepu 1
ee nepBbIx Cllefax Ha 3emre.
MopTpeT NoKoneHWA oMHoa3naT-
CKWX ,co3paTenein” npeBpallaeTca B
no3HaBaTesilbHOe MyTelecTBue B
061acTb NAMATK, OMbITA U 0CA3AHUA.

Papgrmn Camapacutre /
Rajee Samarasinghe

ECJIN Bbl A Bbl1 TAE-TO
ELLE OANBLUE, A bblJ1 bbl
BJINHE K IOMY / IF | WERE
ANY FURTHER AWAY I'D BE

CLOSER TO HOME
2016, 14:30, CLUA / USA

Rajee Samarasinghe (Colombo, Sri
Lanka 1988) is an award-winning Sri
Lankan visual artist. Some of his recent
works examine contemporary
ethnographic practices through
associations of family and heritage. He
received his BFA from the University of
California San Diego and his MFA from
the California Institute of the Arts.
Rajee’s work has been exhibited at
venues internationally.

A silent poem reflecting on the
place of my mother’s birth and her
first traces on earth. A generational
portrait of South Asian “makers”
becomes a perceptual voyage into
memory, experience, and touch.
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Podunca s 1977 200y 8 Pycce, bonzapus.
2000-2005 — Axademust U3SILUHbIX
ucKyccma 8 BeHe. Husem u pabomaem
8 Bere. V136paHHble nepcoHasbHble
sbicmasku: 2017 — Cnpocume Xyoos-
HuKa, Sariev Contemporary, [1nosdus,
Borneapus. 2016 — BecnokotiHbil, das
weisse haus, BeHa. 2016 — Operantium,
Projektraum LS43, BepauH. 2016 —
Bydy nu a1 cuacmnus?, [anepes Inda,
Bydanewm. 2014 — Mei 8nadeem
3Mum OepbMOM, NePCOHATbHLIL NPOeKm
Ha Viennafair, 2anepes Inda. 2013 —
Ymo-mo u3 Hu4ez0, XyO0orecmBeHHas
2anepes Pycce, boneapus. 2013 —
TomamHas npodyKkyus CmosHosa, 2aste-
pes Credo Bonum, Cogus. 2013 —
Coscem HempyOdHO cOmMBOPUMb HEMHO20
ucKyccmaa, eanepest Inda, bydanewm.
2011 — Heso3moxKHble ucmopuu,
Jesuiten Foyer, Beqa. 2011 — [0e-mo
mawm, 1646, [aaza, HudepnaHab..

2010 200 — Bringing Cultura,
Ex-garaza, Mapubop, CriogeHus.

2010 — l'uncosbii 51, Lokal_30,
Bapwasa. 2009 — B nouckax npou3se-
OeHus ucKyccmaa, Kunstverein Salzburg,
Sanbybype. 2009 — Kumatickul pan u
Opyaue ucmopu, eanepes Inda,
bydanewm. 2008 — LLlanoyHoe 3Ha-
romcmso, MUMOK, my3eli cospemen-
Hozo ucKyccmsa PoHda Jliodsueza, BeHa.

Pe3vHoBanA nogka asuraeTca B
Mope, oCcTaBnAA Genblii cnea, pacxo-
JAWMACA HeOONBLLIMMM BOSIHAMM.
MocTeneHHO CTAHOBWTCA MOHATEH
CMBICSI, CKPbITI 3@ HEIMHENHBIMY
OBVIKeHnAMU. JlogKa nblTaeTca
CHOBa 1 CHOBa, byKkBa 3a 6yKBOI
Hanucatb cnoso ,HeBo3momHoe".
370 MCMbITaHWE NPOAOSIHKUTENBHO-
CTbi0 B HECKOJIbKO AHEW, /A TOro,
4TO6bI CAENaTb HEBO3MOMHOE
BO3MOMHbIM.

Kamen CtosaHoB /
Kamen Stoyanov

HEBO3MOMHOE /

IMPOSSIBLE
2015, 11:53
Ascmpus / Austria

Born in 1977 in Rousse, Bulgaria.
2000 — 2005 Academy of Fine Arts
Vienna. Lives and works in Vienna.
Selected solo exhibitions: 2017 — Ask
the artist, Sariev Contemporary,
Plovdiv, Bulgaria. 2016 — Restless, das
weisse haus, Vienna. 2016 —
Operantium, Projektraum LS43, Berlin.
2016 — Will I be happy?, Inda Gallery,
Budapest. 2014 — We own this Shit,
solo project at the Viennafair, booth of
Inda Gallery, Budapest. 2013 —
Something from Nothing, Rousse Art
Gallery, Rousse, Bulgaria. 2013 —
Stoyanov’s Tomato Products, Credo
Bonum Callery, Sofia. 2013 — It is not
hard to make some art, Inda Gallery,
Budapest. 2011 — Impossible Stories,
Jesuiten Foyer, Vienna. 2011 — Out
there, 1646, Den Haag, the
Netherlands. 2010 — Bringing Cultura,
Ex-garaza, Maribor, Slovenia. 2010 —
Plaster Me, Lokal_30, Warsaw.

2009 — Looking for an Art Piece,
Kunstverein Salzburg, Salzburg.

2009 — Chinese Rap and other
Stories, Inda Gallery, Budapest.

2008 — At Arm’s Length, MUMOK,
Museum moderner Kunst Stiftung
Ludwig, Wien.

A rubber boat is moving in the sea
leaving white traces, which dissolve
afterwards into smaller waves. One
realizes slowly the sense behind
these not linear movements. The
boat tries to write again and again
letter after letter, the word
“Impossible”. It is several days trial
to make the impossible possible.
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AnHa CtyanHoBckan /
Anna Studinovskaya

ADR / ARD
2016, 6:12
Poccus / Russia

MocroscKull 2ocydapcmaeHHbili yHU-
sepcumem um. M.B.JTomoHocosa
(2010). XydoxecmseHHbIl uHCmumym
[Mopmne+da (2016).

BupeouHcTannaums paccMaTpusaet
CUTyauuio, Korga UCrbITaHuA Ha
LLO/ITOBEYHOCTb NMPUMEHSAIOTCA He
TOSIbKO K 06bEKTAM ereqHEeBHOro
noTpebieHnA, HO U K CaMOoi KoHLen-
UMK Yenoseka. B noctyenoseveckyio
3MOXY Y*Ke HeT NiloAel, TONbKO Mosy-
NoAK, KOTOpble B3aUMHO MpUTArUBa-
I0TCA U OTTAJIKMBAIOTCA: PefKue
OCTaHKM UCKOMaEeMbIX OKaMeHeno-
cTeii. Hocutenm yenoseveckoro
MO3ra, BbiBefieHHble B MEeOULIMHCKMX
nabopatopusx, NOSABMAIOTCA B Kave-
CTBe nepBbix po60TOB — aBTOMa-
ToB — TU adtdpartov, 3anABnAd, 4To
HeobX0UMbIM YC/I0BMEM OyayLLEe
rapMOHWW ABNIAETCA COBMeELLIEHMe
yesioBeKa 1 06beKTa.

Lomonosov Moscow State University
(2010). Art institute of Portland (2016).

Video installation examines the
situation when longevity tests are
being applied not only to objects of
daily consumption, but to the very
concept of human being. In the
posthuman era, there are no
individuals, only the semihumans
that are being mutually attracted
and repelled: the “sparse” remains
of the arch fossil. Carriers of
wetware, deduced in medical labs,
appear as the first automaton — t
adtéparoy, stating that the
necessary condition of future
harmony is the commutation of the
human and the object.
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Xopxe Cyapec-KuHboHec Pusac /
Jorge Suarez-Quifiones Rivas,

BEYHAA OEBA / THE ETERNAL

VIRGIN
2017, 15:12
Wcnanus / Spain

Xopxe Cyapec-KuHboHec Pusac —
ucnaHcKull KUHopexKuccep U apxumekx-
mop, podusnca 8 1992 200y 8 JleoHe.
E20 pabomoi boinu nokazaHbl 8 My3ee
CospemeHHozo Vickyccmaa MUSAC, 8
npozpamme ,Caemjioe bydyujee” Ha
KuHogpecmugane ROTTERDAM 2017,
Ha KuHogecmusane FILMADRID 2016,
8 Mysee CospemerHo20 Vickyccmsa
CGAC, asnaromcs Yacmblo apxusa
KuHopecmusansa Rencontres
Internationales IMapur-bepsuH.
[pembepa ,BeuHoli Lesvi” cocmosanaco
Ha nopmane MUBI's notebook, a
make Ha MexOyHapoOHbIx KuHoge-
cmusanax FILMADRID u Curticircuito.

MoHMMaHWe BHYTpEHHEro, LIMKANY-
HOr0 BpEMEHU-MPOCTPACTBA B KNHO-
¢dunbmax Op3y Acyasupo obpetaeT
MaTepuanbHylo ¢opMmy B ninLe Xapbl
Cauyko, ,BeyHoli geBbl®, HeHLMHbI-
aKTpUCbI-NepcoHaxa-mnda, c ee
NOCTOAHHBIM OAMHOYECTBOM B
Kagpe. KuHeMaTorpaduyeckui, sxc-
nepuUMeHTasIbHbIN NoAxo[ Yepes
MCMo/Ib30BaHNE paHee OTCHATBIX
MaTepuasnoB K ToMy, Kak 03y
flcyasnpo noHuMasn oTHOLLEHWE
Mey NPOCTPaHCTBOM U BpEMEHEM,
a TaKHe Meay NpeaMeToM 1
¢boHOM, Meay ,0MOT3* (NMyBAMYHBIM
NLOM) 1 ,ypa“ (HYACTHBIM NNLLOM),
Meay 06pa3oM v NpeacTaBieHnemM,
Meay BbIMbIC/IOM U [JOKYMEHTan-
CTVKOIA... BCé 370 6bI10 MccnenoBaHo
XYAOMHUKOM CKBO3b MpU3My
MM3aHCLIEHbI U KOMMO3ULMKW NOCTPO-
€HUA KaJpa, 1 MaTepuann3oBanocb
B 3TOW HeobbIuHOl paboTe bnaro-
[apA UCKIOUAUTENIbHOMY NMPUCYT-
ctBuio Xapbl C3LyKo 1 ee 3aKo/bLo-
BaHHOMY, OAMHOKOMY erKeJHeBHOMY
MapLUpyYTy BHYTPU apXUTEKTYpbl
AMOHCKUX HUJbIX [OMOB.

Jorge Sudrez-Quifiones Rivas is a
Spanish filmmaker and architect born
in 1992 in Ledn. His works have been
projected in MUSAC Contemporary Art
Museum, at Bright Future Mid-length
program of the International Film
Festival ROTTERDAM 2017,
FILMADRID International Film Festival
2016, CGAC Contemporary Art
Museum, being part of the archive of
Rencontres Internationales Paris-Berlin
2016 and the online cinema platform
Mdrgenes. “The Eternal Virgin™ was
premiered at MUBI's notebook and
presented in FILMADRID International
Film Festival and Curticircuito
International Film Festival.

The understanding of domestic,
cyclic time-space in Ozu Yas;jird's
cinema takes material form in Hara
Setsuko, “The Eternal Virgin”,
woman-actress-character-myth
constantly alone in the frame. A
cinematographic, experimental
approach through the practice of
found footage to Ozu Yasujird’s
understanding of the relationship
between space and time —and also
figure and background, omote (the
public face) and ura (the private
face), representation and
presentation, fiction and
documentary... — explored by the
artist in terms of mis-en-scéne and
composition in framing,
materialized in this specific work by
the sole presence of Hara Setsuko
and her cyclic, lonely day-to-day
parcours inside Japanese domestic
architecture.
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[oHa Xansu3and /
Donya Hajizadeh

BJISKMEH / BLACKMAN
2015, 2:09
Wpat / Iran

[JoHa Xadwu3ade (pod. 8 1983 8
TezepaHe, VpaH). MNonyyuna cmeneHp
bakanaspa uckyccms 8 obaacmu epa-
¢udeckozo dusaliHa 8 yHUBepcUmMeme
Habu Akpam 8 Tebpuse. JunnomHas
paboma Ha memy BbipasumesibHoCcMUu
8 /UMepamypHbIX mexkcmax 0
83poc/bix Hazbisanach ,Ewje o0Ha
WICcmpayus CmuxomaopeHus no
C/y4ato OHsl porKdeHuUs (no3ameccl
®opyx Papox3ad), BbiNoIHEHHAA 8
mexHuke sudeoapma’”. C 2007 zo0a
pabomaem Kak zpagudeckudi dusa’i-
Hep U W/Ilocmpamop, Kax 8U0eoxy-
00XHUK — ¢ 2009. Ydyacmsosana 8
bosee 4em 10 2pynnoBbix BbICMABKAX
8 VlpaHe, 8 bonee Yem 5 merdyHapoo-
HbIX 2pynnoBbIxX BbicmMaskax 8 Mimanuu,
Kopee, Typyus, CLUA (Jloc-AHOenec,
CaH-®paHyucKo) u bbina omobpaHa Ha
csbiwe 10 pecmusaneli uckyccms.

TeMHaA BceneHHas, U3-3a noBTope-
HWA YepHbIX UAEN, A He CTaHy
MOJ14aTb.

Donya Hajizadeh (1983, Tehran, Iran).
Bachelor Degree in Graphic design
from Nabi Akram University of Tabriz
with the thesis on the expression in
adult literature text. The title: Another
Birthday Poem lllustration (Forough
Farokhzad) in video art. Has worked as
graphic designer and Illustrator since
2007, video artist — since 2009. Took
part in more than 10 group exhibitions
in Iran, over 5 international group
exhibitions in Italy, Korea, Turkey and
US (Los Angeles, San Francisco), and
was selected for over 10 art festivals.

The dark universe, from behind the
recurrence of black ideas, | won’t
keep silent.

#o0 Ty Cemyac&nMoTom
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Poduncsa 8 Cmokzonbme 8 1973 200y.
Yaunca 8 YHusepcumemcKom KoJi-
JledyKe UCKYCCma, XydormecmBeHHbIX
pemecen u dusaliHa Konstfack, Ha
axynpmeme uCKyccms, nosy4un cme-
neHb Mazucmpa U3ALWHbIX UCKYCCMB 8
2002 200y. MocnedunnomHpil Budeo-
npoexkm denan 8 Royal Institute of Art
(2002-03). Paboma Xanem3edepa
0CHOBAHA Ha Npakmuke Budeo, Henoo-
BUMKHO20 U300parKeHuUs U UHCMas-
yuu. Ezo uHmepecyem npou3ssoocmso
KyJIbMypHO20 Hacedus u Masunyss-
yusa KosnekmusHol namameto U 3abse-
Huem. Pabomaem Kak camocmos-
meJsibHO, MaK U 8 compydHu4ecmse ¢
Opyaumu XyOoHUKamu. BeicmasKu u
nokasbl skaoqatom: 2017: ConbHoe
woy A Video Art History, Galleri 54,
[émebope; Athens Digital Art Festival.
2016: Husby konsthall. Haninge
konsthall. 1-oe TpueHHane obecm-
BeHHbix UcKyccma, uHaaHous. 2015:
Black Sesame Space, ViHcmumym
Mposorayuu; MexuH, Skdnes
Konstférening, Manomé; Imago Mundi,
Manayyo YuHu, BeHeyus; Athens Digital
Art Festival. Les Rencontres
Internationales; Haus der Kulturen der
Welt, bepauH.

B TOT peHb, Korga cHumanach 3T1a
paboTa, Henogasnery YeTBepo AeTelt
6binn ybuTel. Ha apyrom nnsxe,
BbIXOAALLEM HA TOT e OKeaH. ['epon
KOMaeT TPaHLLeK, TaK e, KaK OH
[enan 3To BO BpeMs BOVH, B ero
apMeickue rofibl, TaK e, Kak Ao
Hero fenan ero oTeLl, NeperKuBLINIA
KOHLLEHTPaLMOHHbI Narepb.

®dennc Xanetsenep /
Felice Hapetzeder

19 UIONA / JULY 19
2015, 7:43
Lliseyusn / Sweden

Born in Stockholm 1973. Studied at
Konstfack, University College of Arts
Crafts and Design, art department,
MFA in 2002. Postgraduate video
project Royal Institute of Art 2002-03.
Hapetzeder's work is based on the
practices of video, still image and
installation. He is interested in cultural
heritage production and manipulation
of collective memory and oblivion. He
works both independently and in
collaboration with other artists.
Exhibitions and screenings include:
2017: The solo show A Video Art
History, Galleri 54 Gothenburg, Athens
Digital Art Festival 2016: Husby
konsthall. Haninge konsthall. Tst
Community Arts Triennial Finland.
2015: Black Sesame Space, Institute
for Provocation, Beijing. Skdnes
konstférening, Malmé. Imago Mundi,
Palazzo Cini, Venice. Athens Digital
Arts Festival. Les Rencontres
Internationales, Haus der Kulturen der
Welt, Berlin.

On the day this work was filmed
and not far away, four children were
killed. On a different beach facing
the same ocean. The performer digs
a trench, as he did during the wars
of his years in the army, as his
father, the concentration camp
survivor did before him.
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Teuywm XurawmHo /
Tetsushi Higashino

MY3EM YCTHbIX TPAOULIAN
TELYLUW XUTALLWHO

B OKYHOTO / TETSUSHI
HIGASHINO’S OKUNOTO
MUSEUM OF ORAL
TRADITIONS

2017, 9:36
Anonus / Japan

Podunca 8 Lluze 8 1976 2. bakanasp
UCKYCCMB, OKOHYUJT omOdesieHue CUeHo-
epaduu u duzatliHa yHusepcumema
ucKyccms MycawuHo 8 ToKuo.
OmmanKusasncy om peakuuu Ha
Kakyto-HUbYOb OypayKyto udeto Uniu Ha
mo, 4mo 8 Hawel noscedHesHoL
MU3HU CHUMAaemcs He3Ha4umesbHbIM,
Teyywu XueawuHo passusaem csoll
XyoorecmseHHbIl Memod, Ucnosb3ya
pas/udHble cpedcmsa, maxue Kak
UHCMannayus, sudeo, UHMepHem,
nepgopmMaHc u m. 0. 80 ums
HenpodykmusHol Mpou3sodcmaeHHol
JesmenbHocmu. OH makKe Hasbidaem
cebsa HenpodyKmusHbIM AKMUBLCMOM
Mpouzsodcmsa, 4mo cyds no scemy,
A87155emcs ON1f He2o onpedesieHuem
xyoorHuKa. Ezo paboma npossnsem
JI02UKY 3M020 NoHAMUS U Memagopu-
yecKUX BUOeHULl, Yacmo ABNAIOLUXCA
npou3800HbIMU 0m Beluel], N00Co3Ha-
MeJIbHO BMeLULBAIOLYUXCA B8 HALLY
noscedHesHyto u3Hb. OHU npespa-
warom o0bbiyHbIl MUp, Komopbill Mol
ynyckaem u3 sudy, 8 HEOObIKHOBEHHYIO
uyLlp.

WcTopuAa noxkanbHoOM yCTHOM Tpaaun-
Lmm 6bina BocnpousseneHa € NoMo-
LLbIO OJHOI0 MECTHOIO MWUTeNA, pac-
CKa3aBLUEero NCTOpuIo, KoTopaa
6bina afanTupoBaHa Yepes UHTep-
BblO C KypaTopoM BbICTaBKW. ABTOP
3acTaBus1 MOMEHATHLCA POSIAMM
MHTepBbloepa (KypaTopa) 1 UHTep-
BbIOVPYEMOT O (XY[OMHMKA), U MecT-
HaA yCTHaA TpaauumA oxuna.

Born in Shiga, 1976. BFA, the
Department of Scenography @ Display
Design, Musashino Art University,
Tokyo. Starting from the response
towards just a rubbish idea or what is
deemed insignificant in our everyday
lives, Tetsushi Higashino develops his
art practice with diverse mediums such
as installation, video, web, performance
and others in the name of
Unproductive Production Activities.
Also he refers to himself as an
Unproductive Production Activist,
apparently his definition of an artist.
His work makes visible the logic of this
notion and the metaphorical visions
that often derive from things that
subliminally intervene in our daily lives.
They transform the ordinary world we
overlook into one of extraordinary
nonsense.

A story of a locals’ oral tradition
was replayed with the localite who
told the story which was adapted
through an interview with the
curator of the exhibition. The artist
swapped the role between the
interviewer (curator) and the
interviewee (artist) and the local
oral tradition became a reality.
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Mpynna ,Pon“ / Roi Group
COPHBIE TPABbI / WEEDS
2017, 6:36

Poccus / Russia

['pynna ,Pol“: AHHa bymeHKo,
AHmoHuHa FopbeHKo, Bapaapa
'panHkosa, Jloba CaymuHa, Bukmopus
XpeHosa. OcHoBHOe HanpasneHue —
nepopmamusHbie u ucciedosamerib-
CKUe NPaxmuKu.

,3a npedesiamu 3HaHUs 0 37100eAHUU
U dobpodemenu ecmb nose.
A wdy meba mam”. Pymu (c)

Bugeo npencraenneT coboit CoH-
MeLMTaLMIo, BOMIOWEHME naen,
npuwepLweri Bo cHe. COH — 1 B 3TOM
OH CXOM C MCKYCCTBOM — WHAA
peasibHOCTb, CyLLeCcTBYOLAsA Mo
CBOMM COBCTBEHHBIM 3aK0OHaM,
O[IHOBPEMEHHO [OCTyrHaA NioaaM 1
Masio uccnefoBaHHan umu. Bewm B
Heli 4acTo He ABNAITCA TeM, K YeMy
Mbl MPUBLIKAK, & AencTBua abeyp-
[Hbl, 06peTalT UHbIe CMbIC/TBI UK
NnLeHbl ux. B LeHTpe B1ugeo —
abcypaHoe feicTBMe — BbIKALLMBA-
HWe Tornopamu TpaB B Mose.
['MNHOTM3MpYIOLLAA PUTMUYHOCTbBIO
[eliCTBMA 1 KpacoTon paboTHUL,
KapTuHa BUAEO 0OMaHuMBa: HeH-
LUMHBI COBEpLUAIOT TAMENbIA Tpya Ha
nose, 3aMTOM XONI04HON YTPEHHeN
pocoi. Yto nponcxoant? Kaabii
3puTesib BOJIeH OTBETUTD
no-cBoemy. KTo-To yBUOUT HEHLLVH,
pybALLpMX CBOO CyabOy-aopory.
KTo-To 3amMeTuT yrnopHoe 1 oTyasH-
Hoe LieincTBMe, obpeyeHHoe Ha Mpo-
BaN (6o AMKMe TpaBbl HeUcTpe-
6VIMbl), TaK NMoOXoXKee Ha To, KaK MHO-
rme MPOMMBAKT CBOK HU3Hb.
KT0-To 06paTuT BHUMaHWe Ha Ben-
Yne 1 KPacoTy YyTPeHHero nons u To,
KaK OHO CMOPUT 1 yTBEPrKAAET CBOIO
rMaBHYI0 POJib B MPOUCXOAALLEM.
CoBepLuuB CBOI paboTy, HEHLUMHbI
1cYe3aT U3 NosiA 3peHus.

Roi Group is Anna Butenko, Antonina
Gorbenko, Varvara Grankova, Lyuba
Sautina, Victoria Khrenova. The main
work direction is performative and
research practices.

“Out beyond ideas of wrongdoing and
rightdoing, there is a field. I'll meet you
there”. Rumi

This video represents a dream, a
meditation, a realization of an idea
that came in a dream. Dreaming is
another reality, and that’s what
makes it similar to art. Dream
reality exists according to its own
laws, and it is so familiar to people
and at the same time so under-
explored. In that reality things often
differ from what we are used to,
actions are absurd, meaningless or
have new meanings. In the focus of
this video there is an absurd

action — mowing weeds in a field
with axes. The hypnotizing picture
of a rhythmic work and women’s
beauty is deceptive: women work
hard in the field covered with cold
morning dew. What is happening?
Everyone is free to answer in their
own way. Someone will see women,
making their own way and destiny.
Others will note a desperate and
tenacious action, bound to failure,
as weeds are ineradicable, and it
would remind them the way a lot of
people live their lives. And
somebody else would notice the
majesty and beauty of the morning
field and the way it asserts its
leading role in this action. Having
their work done, women disappear
out of sight.
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Buposxurus Sneymepu Cepnuepu u
LaHnyra Abbame — xyO0orHUKU,
3AHUMAIOLUECA SKCNEePUMEHMATIbHBIM
KuHo u sudeoapmom. B 2013 200y oHu
co30anu ,Muxkpobuomy”. Sma paboma
0emMOHCMPUPOBAIACh Ha MHO2UX
BbICMABKAx U nokasax. ,Hosbili Mup” —
UX 8mopas cosmecmHas paboma.

2017 rog, ropog, nnowafb, AeHb,
nepsoe Mas, [leHb TpyAa, My3bl-
KaNbHbIN decTvBanb, Monogble
pebaTa TaHUyIOT 1 NotT, NuLa,
rambyprep, KOKa-Kona v anKkoroJib,
KpacHble ¢iarn u peiMrnosHble cTa-
Tyw, NapAwme B Hebe, cMapTdOHBI,
CBETALLMECA BOKPYr. B 3TOT MOMeHT
KarKeTCs, 4To BCE najaeT B pa3HoLL-
BETHbI BOAOBOPOT 3MOLIMOHA b
Horo onbiTa. 3To KoHel, ceBeTa? Nnn
370 Havano Hosoro CeeTta?

LaHnyka Abbate, BupaHuHus
Jneytepu Cepnvepu /

Gianluca Abbate,

Virginia Eleuteri Serpieri

HOBbI MUP / NEW WORLD
2018, 7:50
Wmanus / Italy

Virginia Eleuteri Serpieri and Gianluca
Abbate are artists working with
experimental cinema and video art. In
2013, they made “Microbioma’. This
work has been shown in many
exhibitions and screenings. “New
World" is their second work together.

Year 2017, a city, a square, a day,
the first of May, Labour Day, a
music festival, guys dancing and
singing together, eating pizza,
hamburger, Coca-Cola and alcohol,
red flags and religious statues
hovering in the sky, smartphones
lighting up around. At this point
everything seems like to fall into a
colorful maelstrom of emotional
experience. Is it the end of the
world? Or is it the beginning of a
New World?

o (@ Now®After

/ Autonomous Reality /

Podurncs 8 1987 200y 8 EkamepuHbypeae.
[Mony4un obpasosaHue 8 obnacmu
cospemeHHozo uckyccmaa (PoHd MPO
APTE) u KuHopersuccypbl. Y4acmHuK
OCHOBHbIX NPO2PamMm YpasbcKol UHOY-
cmpuanpHol buerHase, KpacHospcKol
bueHHane u bueHHase yau4HO20 UCKyC-
cmaa ,Apmmoccoepa’. [Mobedumersnp
MexKOyHapOOHO20 KOHKypCa nopmpe-
mos “Portrait now!”. TpexkpamHbill
HOMUHaHmM npemuu KypexuHa 8 kame-
20puu ,UCKyccmao 8 obujecmseHHOM
npocmpaHcmae”. Pabomaem Ha cmbike
pasnuyHbIX Medua u HanpasneHul:
CMpUM-apm, UHMepBeHyus], UHCMania-
yus, sudeo, pomozpacgust. B caoux
pabomax xyOoHHUK BbICKA3bisaemcs
Ha memy ypbaHUCMUKU, coyuatbHod
HecnpaseduBoCcMU, Mecma Yesiosexd 8
UHGOPMAUUOHHOM NPOCMpaHcmae, a
MakKsKe Uccedyem srUAHUe BUPMYaTb-
HO20 Ha peasibHoe. TaopyecKul memod
XYOOMKHUKA CMPOUMCA Ha nepeocmpic-
JleHuu Hacnedus cmpum-apma, pabome
C MEeKCMOM U A3bIKOBbIMU ABEHUAMU.
Ocoboe BHUMaHUe yoensem cumbuosy
CMbICII08020 COOEPIAHUA U Memoda
nodayu. AHanusupyem u packpbiadaem
BHYMpeHHUe MexaHu3Mbl yHKUUOHUPO-
BAHUA Mex LU UHbIX COYUOKY/TbmYpPHBbIX
ABNEHUL B TAKOHUYHBIX U 3a4aCmyto
UPOHUYHbIX popmax. Pabombl Haxo-
0smcs 8 KonneKyusx KpacHospcKozo
My3eliH020 UeHmpa, My3es cmpum-
apma (CaHkm-lemepbypz2), a marxKe
My3en umeHu Epogpeesa (KonomHa).

PaboTa npeacrtaBnseT coboii Buaeo-
[IOKYMEHTALMIO IKCNEePYMEHTA KOM-
MYHULIMPOBAHWSA ABYX CMapTdOHOB
nocpeacTBOM B3aMMHOI0 nepesofa
CnoBa ,KOMMYHMKaLMA“ C pycCcKoro
Ha aHrIACKUIA M HaobopoT. B
paboTe OTCYTCTBYET MOHTAX U MHOE
BMeLLaTe/lbCTBO aBTopa.

Bnagumup Abux /
Vladimir Abikh

KOMMYHUKALNA /

COMMUNICATION
2015, 2:19
Poccus / Russia

Born in 1987 in Yekaterinburg. Has got
an education in the field of
contemporary art (PRO ARTE
Foundation) and filmmaking. Has
participated in the main programs of
the Ural Industrial Biennale, the
Krasnoyarsk Biennale and the
“‘Artmossfera” Biennale of Street Art.
Winner of the international portrait
contest “Portrait now!”. Three-time
nominee for Kuryokhin's award in the
“art in public space” category. Works at
the junction of various media and
disciplines: street art, intervention,
installation, video, and photography. In
his works, the artist speaks about such
themes as urbanism, social injustice,
the man’s place in the information
space, and also explores the influence
of the virtual on the real. The artist’s
creative method is based on rethinking
of the street art heritage, working with
text and linguistic phenomena. He pays
particular attention to the symbiosis of
the semantic content and the method
of presentation. He analyzes and
reveals the internal mechanisms of the
functioning of some socio-cultural
phenomena in laconic and often ironic
forms. His works are part of the
collections of the Krasnoyarsk Museum
Center, the Street Art Museum

(St. Petersburg), and Erofeev Museum
(Kolomna).

The work is a video documentation
of the experiment of
communicating between two
smartphones through the mutual
translation of the word
“communication” from Russian into
English and vice versa. There is no
edit or any other author’s
interference in the work.
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Poppuro Asaona /
Rodrigo Azaola

831
2017, 2:13
Ascmpanus / Australia

Podpuzo Asaona — xyOorHUK, Kypa-
mop U nucameJib, 8 Hacmoswul
MomeHm ugem 8 CudHee. E2o camo-
cmoamesnbHasa paboma — 3mo Henpe-
Kpawjaroujeecs uccnedosaHue Ha
CMbiKe UCKYCCMBd, UCMOopUYecKux
nosecmaoBaHull U MexOyHapOOHbIX
omHoweHul. Hekomopble u3 niowa-
doK, Ha Komopbix bbiu npedcmassneHbi
e20 pabombi: Santa Monica Barcelona
Art Center (Mcnarusi), CCA Wattis
Institute for Contemporary Arts (CLLA),
Havana Biennial (Kyba), AS/COA(CLLIA),
Columbus College of Art (CLLA).

83 1 — paboTa, npm3BaHHan obpa-
TUTb BHUMaHMWe Ha LUMPOKO pacnpo-
CTPaHeHHY10 NPaKTURY NPUMEHEHUA
MbITOK B KQYeCTBE MHCTPYMEHTA
MHCTUTYLIMOHA/IBHOrO HACUANA 1
MMUTALMN CMEPTU, MHOFOKpPATHOE
HanoMuHaHWe 06 aHTMyToNuM
Opyanna. Bugeo oTtcoinaet 3putens
K MbiITKaM A6y 3y6eligbl, ¢ 2002
rofa 3aK/IYEHHOMO B CEKPETHbIX
TIOPbMax 1 B HACTOALLMI MOMEHT
Haxogsweroca B ['yaHTaHamo, 6e3
npeabABIEHNA KakUX-TN60o odpuum-
anbHbIX 0O6BUHEHWI B MpecTynie-
HuAx. B 2012 rogy B TeyeHne
ofHoro Mecaua ero 83 pasa nbitanu
BOAOW. Kak MMHUMYM ABarKabl B
[eHb ero NpuUHy*aam Abiwatb
BOJOM, Y4TOObI 3aM0/IHATL BOLOM pOT,
HOC, Masyxu, ropTaHb U Tpaxeto, HO
He JonycKana npy 3TOM MOJIHOTO yay-
WbA nm cMepTu. MocpeacTsom
NMOBTOPEHUA NPOCTOro AeACTBUA —
npoHoca Befpa C BOAOM BOKpYr
6biBLero MekcukaHckoro Jsopua
WNHKBU3ULMK, NOCTPOEHHOMO B 16
BeKe — 83 1 HanoMuHaeT 06 NHCTU-
TYLMOHAIM3aLUMN MbITOK B Pa3HbIX
Yrofikax Mupa.

Rodrigo Azaola is an artist, curator and
writer currently based in Sydney. His
solo practice is an ongoing research on
the intersection of art, historical
narratives and international relations.
Some of the venues where he has
exhibited are: Santa Monica Barcelona
Art Center, CCA Wattis Institute for
Contemporary Arts, Havana Biennial,
AS/COA, Columbus College of Art.

83 1 draws attention to the
widespread use of torture as tool of
institutional abuse and death
simulacra, a repetitive reminder of
an Orwellian dystopia. The video
refers to the ordeal of Abu
Zubaydah, detained since 2002 in
black sites and currently in
Guantanamo without being officially
charged with any crimes. In 2012,
for a span of one month Zubaydah
was water-boarded 83 times. At
least twice a day, he was coerced
into water inhalation as to fill his
mouth, nose, sinuses, pharynx,
larynx, and trachea without allowing
total suffocation or death. Through
the repetition of a simple action —
carrying a water bucket around the
former Mexico’s Palace of
Inquisition built in the 16th

century — 83 1 is a reminder of the
institutionalization of torture in
different parts of the world.
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AnexcaHdp Anazoa (pod. 8 1994) —
cmydeHm ¢akybmema UcKyccms,
musem 8 Cecumbpe, [Nopmyaanus.

B 2015 200y oKoH4un parysbmem
U306pasumestbHbIX UCKYCCcmMs
JluccaboHa co cneyuanusaguel
MynbmumeduliHble UcKyccmaa.

B Hacmosiee spems 3axaH4usaem
mazucmpamypy 8 obnacmu ayouosu-
3YQIbHbIX MexXHO02ULl 8 MOM e
yHUsepcumeme, 20e makxe pabo-
maem accucmeHmom mMyabmumedudi-
HO20 Kypca.

Kopuaop KBapTvpbl NpeBpatlaeTcs
B BbI3blBalOLLWIA KNaycTpodobuio n
rONOBOKPYEHNE BUXPb, KOTOPLIN
Mor/ioWaeT 1 3axBaTbiBaeT BaC B
6eCKOHeYHOM NafieHNn CKBO3b Kap-
TUHKY B KapTUHKE: 3TO abCOMOTHO
3aMKHYTOE NPOCTPAHCTBO BHYTPU
MMpa M300parKeHuit, 3T NOrpyKe-
Hue B ManbcTpém.*

*Manbcmpém — 8odosopom 8 HopserHcKom
Mope y cesepo-3anadHozo nobepesxbs
Hopseauu. B cpedHeseKosbe onuchiBasca KaK
KaK yrKacarowee no csoeli Mowyu sisnieHue, bes-
yciosHo pamasibHoe 05 obozo0 nonasiuezo 8

Hezo Kopabns.

Anekcanap Anaroa /
Alexandre Alagba

BUXPb / VORTEX
2017, 9:05
Mopmyeanus / Portugal

Alexandre Alagba (1994) is an art
student based in Sesimbra, Portugal. In
2015 graduated from the Faculty of
Fine Arts of Lisbon, Multimedia Arts
department, and is currently finishing
an Audiovisuals Masters at the same
University, where he also works as an
Assistant Monitor for the Multimedia
Course.

A corridor of an apartment is
transformed into a claustrophobic
and vertiginous vortex that
swallows and imprisons you in the
infinite fall through the mise en
abyme: it’s a pure enclosure inside
the image world, it’s the Descent
into the Maelstrom.”

*Maelstrom — a powerful often violent
whirlpool, sucking in objects within a given
radius. The original Maelstrom is a channel
that has dangerous tidal currents located off
the northwest coast of Norway.
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XYOOMHUK U UCKyccmBoBseo.
Pabomaem 8 ocHosHom ¢ pomozpa-
duell, Budeo, meKcmom, uHcmannayuel
U nepopmMaHcom, u ucnosb3yem
UHMepaKmusHble Npoyecchbl 0/f Kpu-
MUKU coyuaibHoU NoUMUKU No
8onpocam KyibmypHol udeHmMuU4Ho-
cmu, deMoKpamuu, 2eHOepHbIX BoNPo-
cos U Hacunus. Poduncs 8 Taspe, Vpak,
celiyac ugem u pabomaem 8 JaHuu.
OKoH4un Akademuio UCKyccms
bazdadckozo yHusepcumema. [Mo3se
Make Noayyun cmeneHb Mazucmpa
ucmopuu uckyccms 8 KoponeacKoll
damckol axkademuu U3SILUHbIX
UCKycCcma u 8 YHusepcumeme
KoneHeazeHa, 20e oH cHsi1 sudeo u
Hanucan mazucmepcKyto duccepmauuto
Ha memy GemuHU3Ma U coBpemMeHHo20
uckyccmaa. Beicmasnsem ceou
pabombl 8 My3esix, UeHmMpax cospemeH-
HO20 UCKYCCmMBaa, 2aiepesx U Ha yauyax
MHO2UX CMPaH Mupa.

10T NnepdpopmMaHcC 1 BuAeo Bocre-
BalOT YHMBEPCAJIbHOCTb YesioBeye-
CTBa, 1 BAOXHOBJIEHbl OHU NPOU3Be-
neHnem Onadypa dnmaccona ,Bawa
papy*Hasa naHopamMa“, noKasaHHOM
B My3ee ARoS, [laHuA. aesa moen
paboTbl 3aK04AETCA B TOM, YTO BCE
JIOAM, KOTOPbIE OKAMKYTCA BHYTPU
pagyrv 3nMaccoHa, byayT UMeTb
BU3yasIbHO OMHAKOBbIN LIBET KOXMY,
MoKa OHWN TaM HaxoAATcA. Takum
06pa3oMm, Ball peasibHbli pusmnye-
CKWI LUBET Kou bonblue He byneT
npeacTaBnATb co60M BaLLy OTANYM-
TEeNbHYI0 YepTy.

Maxmya Anvbaam /
Mahmoud Alibadi

CMACMBO, 0OPOION ONIADYP
3JIMACCOH, A BOJIbLUE

HE MPOCTO CMYTbIA! /
THANK YOU DEAR OLAFUR
ELIASSON, | AM NOT JUST

BROWN ANYMORE!
2016, 3:01
[JaHus / Denmark

Artist and art historian. Works mostly
with photography, video, text,
installation and performance, where he
uses the interactive processes critically
in relation to social policy on issues of
cultural identity, democracy, gender
and violence. Born in Tawra, Iraq, he
lives and works in Denmark now.
Graduated from the Academy of Arts,
Baghdad University. Later also became
Cand.mag. in art and art history from
the Royal Danish Academy of Fine Arts
and the University of Copenhagen,
where he has produced a video and has
written a master thesis on feminism
and contemporary art. He has exhibited
his artworks at museumns,
contemporary art centers, galleries and
streets in many countries.

| have made this performance and
video to celebrate the universality
of humanity, drawing inspiration
from Olafur Eliasson’s artwork
“Your rainbow panorama” at the
ARoS Museum, Denmark. The idea
behind my work is that all people
who meet in Eliasson’s rainbow will
have the same skin colour
resemblance while they are present
there. This way the physical colour
of your skin will no longer represent
an identity.
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(pod. 8 1987 8 Mappakrewe, MapoKKo).
OKonyuna MHcmumym
M306pasumenbHbix Mckyccms 8 2.
TemyaH (MapokKo). XydorHuk, pabo-
maem ¢ pasnu4HbiMu U30bpasumerny-
HbiMu cpedcmaamu. Eé pabomor Heno-
CpedCcmBeHHO OMPAarKarm OKPYHalo-
wyto delicmasumesibHOCMb U
Ucnosb3ytom exxe0HesHbIl onbim
XYOOMHUKA 8 Kayecmse omnpasHoli
MOYKU. Yacmo 3mo omadesibHoie,
BbIXBAYeHHble MOMEeHMbI, Komopbie 8
CB0EM OPU2UHA/IbHOM KOHMeKcme
ocmasnucy bel He3amedeHHbIMU. B ee
pabomax HUKoz0a He NoKaaHa
cmpyKkmypa uenukom. B pesynbmame,
XYOJOMHUK MOXKem fle2ko npedcma-
BUMb CBOK COBCMBEHHYI0 UHMepnpe-
mayuto, He bydy4du cmecHeHHbIM Ucmo-
pudecKol peaibHOCMbIO.

Bo3BpalLanck U3 gnTensHoro nyTe-
wecTBus, A NpopabaTbiBana TeMy
L,LOXMAAHNA®, NCNONb3YA NPU 3TOM
pas/MyHble TBOPYeCKNe CpeacTaa:
doTorpaduio, nepdopmMaHc, Buaeo,
3CCe U Aarke BO3[ENCTBME apoMaTa.
[nA coTpynHuyecTBa C TeaTpom
DOM la cupola del pilastro A xoTena
06beIHUTD BCE 3NIEMEHTI, C KOTO-
pbiMU paboTana, C Lenblo Co3AaTb
naeto AnA NpousBefeHna NCKYCCTBa,
KOTOpOe 6bl OTparkano TeaTpasib-
HbIli acneKT. OTnNpaBHON TOYKOM
nepdopmaHca crana OKpyr+abluas
MeHA cpefla — cHavana Teatp, a
3aTeM LUKONA M3YYeHNA UTaslbAH-
CKOrO fA3bIKA [J19 *EHLLMH-MHOCTpa-
HOK, BO/BbLIMHCTBO U3 KOTOPbIX OKa-
3a/MCb MapOKKaHKaMu, KoTopble
y¥e AaBHO obocHoBaMCb B Vtanum,
HO BCE ellie He rOBOPUM Ha WTa-
NbAHCKOM A3bIKE.

Pamusa benagenb /
Ramia Beladel

B OMUOAHUN TOJ0,
OHUOAA EFTO CAMOIO /
WAITING FOR GODOT WHILE
WAITING FOR HIMSELF

2017, 14:34
Mapokko / Morocco

(1987, Marrakech, Morocco) Graduated
from the Fine Art Institute in Tétouan
Morocco, an artist working in a variety
of media. Her artworks directly respond
to the surrounding environment and
use the artist’s everyday experiences as
a starting point. Often these are
framed instances that would go
unnoticed in their original context. Her
works never show the complete
structure. This results in the fact that
the artist can easily imagine an own
interpretation without being hindered
by the historical reality.

Coming from a long journey, | have
treated the topic of “waiting”, using
different medium: photography,
performance, video, essay and
perfume. For the collaboration with
DOM la cupola del pilastro, | wanted
to gather all the elements that |
have worked with in order to create
a proposition for an artwork that
would echo with the theater aspect.
As a starting point for the
performance i took the context, the
environment i was surrounded by:
first the theater and then Italian
language school for foreigner
women, most of whom happened to
be Moroccan and were settled in
Italy for a long period, but still
couldn’t speak Italian.
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Anuca bepzep — HemeyKo-KopelicKo-
espelickull KuHoperxuccep. Podunaco 8
1987 8 Maxaukane ([Jazecman),
sbipocsia 8o JIbsose (YKpauHa) u
Sccene (fepmaHus), usem u pabo-
maem 8 KesnbHe (FfepmaHus) u ToKuo
(AnoHus). B 2010-2016 yyunack 8
Akademuu Medua Vickyccmsa 8
KenbHe u 8 locydapcmseHHom
YHusepcumeme Konymbuu 8 bozome.
Asnsemca yyacmHuKom dyama nep-
dopmepos bergernissen
(www.bergernissen.com) u 8 Hacmos-
Wudi MoMeHm npuHUMaem yyacmue 8
nepedsurkHol Bbicmaske ,MpaHuya’,
opaaHu30s8aHHol ViHcmumymom [éme
u demoHcmpupyiowjel ee nocnedHue
pabombi 8 Poccuu, YKpauHe u 8
Bocmounoti Asuu.

Knumakc — Tak Ha3BascA Bevep
nepdopmaHca B Babette Bar, 1 peub
TaMm wna 06 MAEHTUYHOCTU U HampA-
MEHHOCTW, BbI3BAHHOW BK/IIOYEHHO-
CTbIO UM UCKTIoYeHneM. Bo BpemA
nepdopMaHca ny6amka cnylwana,
KaKk Anuca beprep uutaeT TeKCT 06
WOEHTUYHOCTM Ha Tpex A3blKax —
PYCCKOM, HEMELIKOM W aHMINACKOM.
[Opyrve yyacTHukmn nepdopmarca
6b17IM B HAYLIHMKaX U Cibllwanm
HanpaBnALLME UX MAHTPbI MAEH-
TUYHOCTU. OHU He MOr/In ChbllaTb
NOBECTBOBAHWA, KOTOPOE CbILAnM
3putenu (TekcT beprep), Torga Kak
ayaMTopKA He Chblllana Toro, 4To
C/IbILLANN B CBOMX HAyLLUHMKaXx nep-
dopmepbl. Ha Bugeosanucu nep-
dbopMaHca nponcxoauT ellle 0anH
MOMEHT UCKJIIOYEHNA-BKITIOHEHNA:
3pUTeNb MOMET C/bILATh BCE MaH-
TPbl MAEHTUHHOCTH, ypaBABLUME
YYACTHUKAMW, HO He TO, YTO CJly-
wana ayaMTopusa Bo BpeMa nepoop-
MaHca — TeKCT Afncbl Ha Tpex
A3bIKaXx.

Anvca beprep / Alisa Berger

COJ10 AJ19 OAHOrO:
RJIMMARC MUOEHTUYHOCTW /
SOLO FOR ONE: IDENTITY
KLIMAX

2017, 9:00
[epmanus / Germany

Alisa Berger is a german-korean-jewish
filmmaker, born 1987 in
Machatschkala (Dagestan) and raised
in Lviv (Ukraine) and Essen (Germany),
lives and works in Cologne (Germany)
and Tokyo (Japan). 2010-2016 Alisa
studied at Academy of Media Art
Cologne (KHM) and Universidad
Nacional de Colombia Bogota. She is
part of performance duo bergernissen
(www.bergernissen.com) and is
currently part of traveling exhibition
“The Border” by Goethe Institute,
showing her recent work in Russia,
Georgia, Ukraine and Eastern Asia.

Klimax was a performance evening
at Babette Bar, dealing with
identity and tensions of exclusion or
inclusion. During the performance
the audience was listening to Alisa
Berger reading a text about identity
in three languages, Russian, German
and English. The performers were
guided by identity-mantras in their
headphones. The performers could
not hear the narration that the
audience was hearing (Berger’s
text), while the audience was
excluded from what the performers
were listening to. In the video of the
performance another exclusion-
inclusion moment is happening: the
viewer can hear all the different
identity-mantras that the
performers were guided by, but not
what the audience was listening to
during the performance, the text in
three languages of Alisa.
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ApHo bpwite / Arnaud Brihay

JIVYYHURWN / ARCHERS

2017, 2:07
®paryus / France

ApHo Bputie — benpaulickuti xyoor-
HUK, 1972 200a posdeHus. Husem u
pabomaem 8 JluoHe, ®paryus. V3yuan
omorrypHanucmuky u ayouosu3yaib-
Hble KommyHukayuu 8 .H.E.C.S. 8
Bptoccene. Pabomaem 8 ocHosHom ¢
comozpaguell u sudeo, yacmo cmeLLU-
8as 3Mu cpedcmBa 8 CBoUX XyOore-
CMBeHHbIX UHcmannayusx. E2o omo-
2paguyeckue pabombl ompar<arom ezo
yacmele noe30KU U Nymeluecmsus no
8cemy Mupy, CMpaHHUK, fosALul 00u-
Ho4ecmso, HeobblHHOCMb UU 3ady-
WeBHble CUeHbl, Komopble OH aKKy-
pamHo Hapywaem. C dpyzoii CmopoHbi,
OH co30aem BUOeo, Kacasch, cpedu
Npoy4e20, UHCMUHKMUBHOL Yy8CmBeH-
HOCMU, UHMpU2YIoLUX NOpmMpemos,
co3dasas nocnedosamesnibHocmu 08u-
HYLJUXCA 06pa30s, pactlupsouLX
20pU30HMbI €20 pabombi Kaxk pomo-
2paga. YnerH obveduHeHus Collectif
Paralléle.

Ewe ofHa anneropws Bpoge 6bl
peanbHOM HU3HU ...

e e

&
~

Arnaud Brihay is a Belgian artist, born
in 1972. Lives and works in Lyon,
France. Studied photojournalism and
audio-visual communication at
|.H.E.CS. Brussels. Works principally
with photography and video, often
mixing these media to art installations.
His photographic work reflects his
frequent travels and trips around the
world, wanderer catching loneliness,
strangeness or intimate scenes which
he gently violates. On the other hand,
he produces videos approaching,
among others, either instinctive
sensuality, intriguing portraits and
moving sequences extending his
photography work. Member of Collectif
Paralléle.

Just one more allegory of a kind of
real life...
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Cro3aHH Burnep /
Susanne Wiegner

PA3MBbILLWJIEHUE —
3TO CO3EPUAHME /
CONTEMPLATION IS
WATCHING

2016, 6:18
[epmarus / Germany

Cto3aHH BuzHep usydana apxumexkmypy
8 Akademuu V3o6pazumesibHpix
Vckycems MioHxera u 8 VIHcmumyme
IMpamma 6 Hoto-Viopke. Pabomaem
apxumeKkmopom u 3D-xy0oHUKOM 8
MioHxeHe, [epmarus. [Tomumo npoex-
MO8 8 peasIbHOM NPOCMPAHCMBae, OHd 8
meyeHue HeCKOJIbKUX lem co30asana
KoMnblomepHble 3D-aHumayuu, cea3aH-
Hble ¢ iumepamypoti U BUPMYaibHbIM
npocmpaHcmaom. Eé pabomer demoH-
CMpUPOBAIUCH HA MAKUX NIoWAcKax
Kak Pinakothek der Moderne 8
MiorxeHe, ZKM 8 Kapncpys, Art +
Technology Center EYEBEAM 8 Hbto-
Viopre, FACT 6 Jlusepnyne, FILE s Can
Mayny, Torrance Art Museumn 8 Jloc-
Anoenece, WRO Biennale go
Bpounase, HauuoHanbHas lanepes
uckyccms 8 BunbHioce, @ecmusaib
yuposozo uckyccmaa Re-new 8
KoneHzazeHe, TalisaHbcKuli
HauyuoHanbHbIt My3el
M306pazumesnbHozo Vickyccmaa 8
Talbee, Les Rencontres Internationales,
Mapurk/bepnuH, EMAF, Osnabrtick,
Videonale 16 8 boHHe, a makse Ha dpy-
2UX GecmuBasIAX 8 PasHbIX CMPAHax.

HenTbi ynnyHbIli poHapb ABnAeTCA
HayasIbHOV TOYKOW AnA nyTelle-
CTBWA CKBO3b MUP BOOBPAMKEHMA.
®unbM 0CHOBaH Ha noame PobepTa
JNakca v Ha TMNMYHOM AnA Hero Bep-
TUKaNbHOM LWpUPTE, KOTOPbIN OH
UCMoNb30BaJ, YTo6bl NMPUHYAUTD
ynTaTena K HeTOporMBOCTU U
co3epuanuio. B dunbme Takke ecTb
HeKoTopble HAMeKM Ha buorpaduio
Nakca. OH »un u pabotan B Hblo-
Mopke, roe ofHas /bl OKa3aBlLNCh
noA yMYHbIM GoHApeEM, OLLyTUI
MOMEHT BHe BPEMEHM 1 NpOCTpaH-
CTBa, KOTOPbIN onucan B CBoen
KHure ,21 cTpaHuua“.

Susanne Wiegner studied architecture
at the Academy of fine Arts in Munich
and at Pratt Institute in New York City.
She works as an architect and
3D-artist in Munich, Germany. In
addition to projects in real space, for
several years she has been creating 3D
computer animations dealing with
literature and with virtual space.
Venues where her work have been
shown include the Pinakothek der
Moderne in Munich, the ZKM in
Karlsruhe, the Art + Technology Center
EYEBEAM in New York City, FACT in
Liverpool, FILE in Sao Paulo, Torrance
Art Museum in Los Angeles, WRO
Biennale in Wroclaw, National Gallery
of Art in Vilnius, Re-new digital art
festival in Copenhagen, National
Taiwan Museum of Fine Arts, Taipei,
Les Rencontres Internationales, Paris/
Berlin, EMAF, Osnabriick, Videonale 16,
Bonn and festivals in many countries.

A yellow street lamp is the initial
point for a journey through the
realm of imagination. The film is
based on a poem by Robert Lax and
on his typical vertical typeface, that
he used to force the reader to
slowness and contemplation. The
film gives also some hints to Lax’s
biography. He lived and worked in
New York City where he experienced
a moment outside of time and
space under a street lamp, which he
described in his “21 pages”.
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Knayana KapgeHac, Padasanb
WnuxTuHr (Strangloscope) /
Claudia Cardenas, Rafael
Schlichting (Strangloscope)

MEZIAJIb MOYETA /

MEDAL OF HONOR
2017, 9:45
bpasunus / Brasil

Knaydus KapdeHac u Pagpasnp
LLnuxmuHz — 3mo dyam
Strangloscope. B ¢unbmax dyama sHu-
MaHue 8ce20a NOSIHOCMbIO CKOHLeH-
MPUPOBAHO HA OBUMKeEHUL, pumme U
KOMNO3UYuU, asmopbl HaMepeHHO He
okycupyromca Ha nosecmBsosaHuU. Vix
pabomol HaNoHeHbl CO3HAMe IbHBIMU
HEO0OHO3HA4YHOCMAMLU, NOOLYPAIOM
MHO204UC/IeHHble UHMepnpemayuu,
NpU 3MOoM aKMUBHO UCNO/Ib3Yomcs
napadoKcasibHble U NpomusopeYusble
npuémbl u croxemol. Jyasm Ha4an co3-
daHue cobcmBseHHbIX 3KCnepumeH-
ManbHbIX GUIbMOB 8 pe3ybmame
uHmepeca K pabome c yugposbimu
dopmamu, Nbimasce NpuAamMbp UM
Hekylo mexkcmypy nocpedcmsom boJiee
WUPOKO20 UCNOJTb308aHUA NUKcesel U
cMewusas Yugposoe usobparkeHue ¢
niéxkoll ona co30aHus
060/104KU-MymaHma.

Mepanb noyéta — 370 BUAEO, CAe-
NTAHHOEe U3 HaaeHHOM 16MM NNEHKM
1 CMOHTUpOBaHHOE U3 NocneaoBa-
TEe/bHOMO pAAa KMHOKAAPOB, OHO
NoKasbiBaeT HarpaaeHve BoeH-
HbIMW MefanaMN NoYéTa C Lesibio
CMpOBOLMPOBATL NOCPEACTBOM
NMOBTOPEHUA OLHOIO W TOTO e feli-
CTBUA ABUMHKEHWE KPUTUYECKOrOo
CTPeMJIEHNS OTCTPAHUTBLCA OT MoKa-
3bIBAEMOr0 3/1eMeHTa. TOo, YTO CYU-
TAeTCA YeCTblo, ABNAETCA NMO30POM,
3TO pe3y/bTaT YHUUTOKEHUA COTEH
TbICAY *U3HEN 1 NepeHanpaBneHme
TPWUNNMOHOB [0/IAPOB U3 Tex obna-
CTeit, Kyaa OHU A0SHHbI Bbln BbITh
MONTK: Ha obecrneveHne Hamx
COo06LLECTB, NoALEPHAHME LLKOI,
60/1bHUL, BUOMOTER U APYIMX UHBE-
CTULINA B HU3Hb.

Cldudia Cardenas @& Rafael Schilchting
are Duo Strangloscope. Duo
Strangloscope’s films have been always
focused entirely on movement, rhythm,
and composition, abandoning the focus
on narrative. Their work is fraught with
conscious ambiguities, encourages
multiple interpretations, and marshals
paradoxical and contradictory
techniques and subject-matter to
create a work that requires the active
participation of the viewer. They
started developing their own
experimental films because of their
interest in working with digital forms,
trying to give them some texture by
increasing the use of pixels, enlarging
the images in its own digital
materiality and then mixing digital with
films in order to create a mutant skin.

Medal of honor is a video found
footage of 16mm material that
edits a series of military medal of
honor sequences in order to
provoke, through the repetition of
the gesture, a movement of critical
escapism to the displayed element.
What is received as honor is shame,
is the result of the destruction of
hundreds of thousands of lives in all
the countries involved, as well as
diverting trillions of dollars from the
destiny they should have, providing
our communities, maintaining
schools, hospitals, libraries and
other Investment in life.
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®omozpac u MeouaxyOOKHUK.
Poduncsa 8 1986 200y 6 2.
Snexkmpoyasu, Mockosckas obnacme.
3aroHyun Mockosckull 2ocydapcmaeH-
Hbili obaacmHol yHusepcumem, LLikony
cospemeHHo20 ucKyccmsa ,C80600Hble
macmepcKue” npu Mockosckom my3ee
CoBpemMeHHO20 UCKYCCmaa U
MHecmumym npobnem cospemerHo20
uckyccmaa (ICA Moscow). XyOosHUK
packpbisaem ¢eHomeH abcypda 8 poc-
cutickoll delicmaumesnibHoCMu U
aKmMUBHo Ucciedyem CuMBOo/LYecKoe
nose u mugponoauto ,HemocKsbl* —
HebobLUUX NPOBUHYUATbHBIX LU
obnacmvix 20p0008 — B NOUCKAX
Hey108UMOLl cospemMeHHOL UdeHMUYHO-
cmu. B 2012 ¢ pabomoli ,beckoHeuHas
ucmopus” sowes 8 YUCs10 GUHAILCMOB
U NOAY4UST CNeyuanbHylo Nnpemuio
Bcepoccutickozo KoHKypca 8 obnacmu
COBPeMeHH020 UCKycCmaa
JMHHOBayus", a makse cneyuanbHoe
YNOMUHAHUe KI0pU MeKAyHapoOH020
decmusansa sudeoapma
,Celivac®lomom’12“. HomuHaHm npe-
Muu KaHouHcKozo (,Monodoii xydom-
HUK. Mpoexkm 200a“) 2012 u 2016,
HOMUHaHm npemuu wypHana CHob
,Cdenaro 8 Poccuu®, 2014. Jlaypeam
npemuu Cepzen Kypéxuxa 3a ,JTyqwud
Medua-obvexm®, 2014.

PomaHn Mokpos / Roman Mokrov

SUNDAY MORNING
2017, 4:09
Poccus / Russia

Photographer and media artist. Born in
1986 in Elektrougli, Moscow region.
Graduated from the Moscow State
Regional University, Free Workshops
School of Contemporary Art at the
Moscow Museum of Modern Art and
the Institute for Contemporary Arts
(ICA Moscow). The artist reveals the
phenomenon of absurdity in Russian
reality and actively explores the
symbolic field and mythology of
‘Nemoskva” — small provincial or
regional towns — in search of an
elusive modern identity. In 2012, with
his work “Endless Story” was
shortlisted and received a special
award of the “Innovation” all-Russian
contemporary art contest, as well as a
special mention of the “Now®After'12”
international videoart festival jury.
Kandinsky Prize nominee 2012 and
2016 (“Young Artist. Project of the
Year”), nominee of the Snob Magazine
award “Made in Russia” 2014. Winner
of the Sergei Kuryokhin Prize for the
“‘Best Media Object”, 2014.
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Kanna MNapkep / Kayla Parker

HA MECTE / ON LOCATION

2017,12:19
Benukobpumanus / UK

XyOOMHUK, KuHemamozpagucm u
onbiImHbIl perkuccep U npodiocep, co3-
daem HOBAMOPCKUe 3KCnepuMeHmMaib-
Hble Budeopabombi 0151 KUHO, 2asiepel,
mesiegudeHus1 u 0bujecmseHHbIX Npo-
cmparHcma. Obnadamesnb MHoKecmsa
Hazpad, eé pabomol demMoHCMpUpy-
10mMcsA No Bcemy Mupy 8 2anepesx U Ha
obuwjecmaeHHbIX U oHAalH-NAoWadKax.
HedasHue nokasbl cocmosnuce 8 This
Way Up, Hull (Bpumarckuli Cosem, ona
City of Culture); Close-Up Cinema,
JloHdoH; Aurora Picture Show,
XbtocmoH; One Minute Ha
VisualcontainerTV web channel, Munar.
Ee uccnedosamenbckue uHmepecoi
cocpedomoyeHbl Ha cybvekmusHocmu
U Mecme, C/IUSHUU U MexXHO/102U4eCKoM
nocpedHu4ecmse, pemuHucmcKoll
No3UyuU, a make Ha s3aumoded-
CMBUU CMoN-Kaodpos U OBUKYLYUXCA
06pazos, u HoBOM Mamepuasu3me.

'bpuaHas ¢popMa nensarkHoro
KMHO, KOTOpOe CreayeT 3a LMKAaMM
CMeHbl BpeMeH rofia B 0TAaNEHHOM
parioHe cenbckoro Mug-fleBoHa
(AHrAInA), B NOLLMHE, Cry*Kallen pyc-
NOM AJ1A HECKOMbKUX NCTOYHUKOB. B
dunbMe, KOTOPbIN CHUMANCA B Teye-
HVe ABeHaAuaTh MecAues, 3aneyar-
NeHbl MeTeoponornyeckre GpeHo-
MeHbl U NPUPOAHbIA MUp beryLuei
BHW3 TPOMUHKM. MMpn cbeMKkax
MCMONb30BaUCh Takne KCnepu-
MeHTa/IbHble MeTOofibl, KaK NMUHX0/
(kamepa ¢ ToueyHon anadparmoi),
JIMH3bI, 06pa30BaHHble BOAOW K3
MCTOYHUKA, BGepyLLero cBoe Hayano
B 3aTOMNJIEHHONM TPOMUHKeE, a TaKMe
nosieBble 3anvcy, 3anevaTnesme
3BYKOBYIO apXUTEKTYpY NpOCTpaH-
CTBa W CcAeNlaHHble Ha MecTe.

Artist, film-maker and experienced
director-producer, creating innovative,
experimental moving image works for
cinema, gallery and broadcast
television, and public spaces. The
recipient of many awards, her work is
shown across the world in public,
gallery and online spaces, with recent
screenings at This Way Up, Hull (British
Council, for City of Culture); Close-Up
Cinema, London; with Aurora Picture
Show, Houston; and in the One Minute
exhibition at VisualcontainerTV web
channel, Milan. Her research interests
focus on subjectivity and place,
embodiment and technological
mediation, from feminist perspectives,
with an interest in the interface
between still and moving image, and
new materialism.

A hybrid form of landscape cinema,
which observes a year’s cycle of
seasonal changes in a countryside
hollow way that forms the stream
bed for several springs in a remote
area of rural mid-Devon, England.
The film captures the
meteorological phenomena and the
natural world in the sunken lane
over a twelve-month period, using
experimental filming techniques,
such as pinhole cinematography
and lenses created with water from
a spring that feeds into the track,
and field recordings made at the
site that capture the sonic
architecture of the space.
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Crioapt lMayHa / Stuart Pound

PO30BbIN BYr'1 CTOMNM /
BOOGIE STOMP PINK

2017, 3:34
Benukobpumarus / UK

Cmioapm [NayHo, susem 8 JloHOoHe u
pabomaem ¢ KUHo, YugposbiM BUOEO,
38YKOM U BU3YAsIbHbIMU UCKYCCMBAmu
¢ Havana 1970-x 2odos. C 1995 200a
OH compydHu4aem c nosmeccoll
Posmapu HopmaH. Ezo sudepaboma
pezynfApHO deMoHCMpUpyemcs 8
JloHOOHe u Ha Me<OyHapOoOHbIX
decmusansx. Mpedvidywjue nokasbl
sKmoyarom MoMA (Mapusk), LileHmp
Hopra Momnudy (Mapur), Tate
Modern, JToHOoHCKULI KuHOpecmuBaib
EXPERIMENTA, LieHmp Kynibmypbl
Mabno de na ToppueHme bpay, [asaHa,
Festival of New Film 8 Cnaume,
Meduagopym MocKkoscKoz0 mMerdyHa-
PoOHO20 KUHOecmuaans,
KynbmypHoiti yeHmp Telemar prog:ME,
Puo-de-HaHelipo, KunstFilmBiennale,
Rencontres internationales Mapux /
Bepnur / Madpud, MedyHapooHbil
KuHogecmusanb 8 Pommepdame, LA
Freewaves UCLA Hammer Museum of
Art, MerdyHapooHbIl pecmusasib
KOPOMKoMemparkHbix puIbMos 8
Tezepate, onnaHocKuli Pecmusasb
aHUMayuoHHbix punpmos HAFF
(Ympexm), Documenta Madrid, BFI
National Film Theatre London, Athens
Digital Arts Festival.

TaHeL, 6yrvt B UCNOSHEHUM YunbsaMa 1
MaeBbl, 6bii1 CKaYaH U3 MHTepHeTa; a
BEpPTMKaJIbHbIE CEKLMK, B3ATbIE U3
KarKaoro Kazpa, pacnpeneneHbl Ha
24 naHeny TakuMm 06pasom, YTobbl
MoKa3blBaTb PUCYHOK U ABUMKEHWE B
KXoV CeryHAe.

- — -

Stuart Pound lives in London and has
worked in film, digital video, sound and
the visual arts since the early 1970's.
Since 1995 he has collaborated with
the poet Rosemary Norman. Video
work has been screened regularly in
London and at international festivals.
Past screenings include MoMA (Paris),
Centre Georges Pompidou (Paris), Tate
Modern, London Film Festival
EXPERIMENTA, Centro Cultural Pablo
de la Torriente Brau, Havana, Split
Festival of New Film, Media Forum
Moscow International Film Festival,
prog:ME Centro Cultural Telemar, Rio
de Janeiro, KunstFilmBiennale,
Rencontres internationales Paris/Berlin/
Madrid, International Film Festival
Rotterdam, LA Freewaves UCLA
Hammer Museum of Art, Tehran
International Short Film Festival, HAFF
Holland Animation Film Festival
(Utrecht), Documenta Madrid, BFI
National Film Theatre London, Athens
Digital Arts Festival.

A Boogie dance performed by
William & Maeva was downloaded
from the internet and vertical
sections taken from each frame
arranged into 24 panels to show
pattern and movement across each
second.
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By Cuy MuH, cayHO-xydosKHUK U npo-
drocep u3 2. [aocioH. E2o merkducyu-
nAUHapHble pabomel 8 maxux obna-
CMAX KaK 38yK, Yupposoe Budeo,
UHCMAIAYUU U 371eKMPOHHAA My3biKa
WUpoKo npedcmasseHbl Ha TalisaHe.
[Mpoexmbl MuHa umetom omHouleHue K
onpedenieHHol MecmHocmu u ucce-
dytom ¢eHoMeHoM02UKD U BoCnpuAMUe
Yesio8eKa Hapsady C CoyUanbHbIMU NPO-
bremamu, cmoswumu neped 20pod-
CKUMU NPOCMPAHCMBamu e20 pooHo20
20p0o0a: IKOHOMUYeCKasn Hecnpasednu-
80CMb, NPOMeCcMbl MOJOEKU U pa3-
pywiumesbHble 3Koso2udeckue del-
cmaus. Ezo uHcmannayuu u nepcop-
MQHCbI 3a80€8a/1U MHOKeCmao
NpecmurKHbIX Hazpad om Maxux
yuperderutl kak National Art
Exhibition ROC, Austronesian
International Arts, Taipei Creativity City
u Taoyuan Creative Aesthetics.
HedasHo oH bbin ydocmoeH 2paHmos
MexAyHapoOHo20 obmeHa
MuHucmepcmasa Kynbmyper o. TalisaHb
u l'ocdenapmamerma CLUA. Ezo
pabombl bbinu npedcmassieHbl 8 CLUA,
Benurxobpumanuu, Espone u A3uu.

,JKONIOrVYeCcKMe 3aMeTKN“ — ofAHO-
KaHasbHOe BUAeOo-3Cce, pesynbTart
MoNIeBOro UCCNEeOBAHMA, NpeLCcTaB-
nAoLwee B3rAL HA COBPEMEHHOe
06LLECTBO C 3KOMOMMHECKOM TOUKM
3peHna. MuH B3an ceputo doTorpa-
¢duin 1 0bpaboTan ux B CTUE CKETHA,
a MeXay CHUMKaMU NMOMeCTUN Tek-
cTbl 06 3Konorun. doTorpadum
OTparKatoT MOMOMHeHVe fen B
ropofe, rae MMBET XYLOMHUK, a
TEKCT BbICTYMaeT cBOe06pasHbIMM
3aMeTKaMu A41A U3ydeHua ropoaa.

By Cvy MuH / Wu Siou Ming

JKOJIOMMYECKUE 3AMETKWN /
ECOLOGY NOTES

2017, 7:42
TatisaHb / Taiwan

Wu Siou Ming is a Kaohsiung-based
sound artist and producer. His multi-
disciplinary works in sound, digital
video, installation and electronic music
have been widely presented across
Taiwan. Ming’s site-specific projects
explore phenomenology and human
perception along with social issues
facing urban spaces in his hometown:
economic injustice, youth protest and
unsustainable environmental practices.
His installations and performances
have won numerous awards from
prestigious organizations including the
National Art Exhibition ROC,
Austronesian International Arts, Taipei
Creativity City and Taoyuan Creative
Aesthetics. Recently he got the
international culture exchange grants
by Ministry of Culture of Taiwan,
United State Department of State. His
artworks have been presented in US,
UK, Europe and Asia.

“Ecology Notes” is a one channel
video essay, a result of field
investigation, putting forward an
ecological reading view of
contemporary society. Ming took a
series of photographs and
processed the pictures into a kind
of sketch style, and inserted the
text about ecology between the
images. The pictures reflect the
status of the city where the artist
lives, and the texts are like a note
for studying the city.
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Hapcusa Xvpu, Py6eH l'ycMaH,
Pobep KaeH / Narcisa Hirsch,
Ruben Guzman, Robert Cahen

ROCMOC / KOSMOS

2017, 10:00
Apzenmuna / Argentina

Hapcuza Xupw podunace 8 bepnuHe 8
1928 200y. Perxuccep ¢ 02poMHbIM
onbimom pabombl 8 3KcnepumMeHmMab-
HoM KuHo. B 1960-x u 1970-x 2odax
OHa paciupusa ot xyoosxecmaeH-
Hyto JefimeslbHOCMb, 3aUHMepecosas-
wiucb epagoumu, xenneHUH2amu, nep-
dopmarcamu u uHcmannayuamu. Pobep
KaeH, poduncs 8 1945 200y 8 2opode
BanaHc, ®paHyus. Husem u pabo-
maem 8 Miony3e, ®paHyus. C 1972
200a co30an 3Ha4yumesbHoe Kosuye-
cmso pabom 0517 KUHO U menesudeHus,
0eMOHCMPUPYIOWUXCA Ha MerOyHa-
POOHOM YpOBHe, Ha MAKUX NIoLaoKax
u pecmusansax, Kaxk My3eli cospemer-
HO20 LICKyccmaa 6 Hoto-Mopre,
Documenta 8 s Kaccene, FestRio,
Tokulickuli pecmusanb u Pecmusanb
8 JlokapHo. PybeH lNycmaH — medua-
XYOOXHUK U pomozpag, npoceccop u
yHUBepcumemcKul ucciedosamerib,
Kypamop u paspabomyuk ayouosu3y-
anbHbIX Medua. E2o MHozo4uUCIeHHbie
ayouosu3yasbHble pabombl demMoH-
CMpUPYIOMCA Ha KPYNHbIX MexdyHa-
POOHbIX NoWwadkax u gecmusansx.
[Mony4un MHozouuUCIEHHbIe No4YemHble
YNOMUHAHUSA U Hazpaodbi, 8 mMom yucse
npemuto TLT Best Documentary Award
Ha ¢ecmusane Cinelatino 8 Tyny3e 3a
¢unbm ,Lusunuzayus”.

KocMoc — 3To KoMMo3uuus, co3aaH-
HaA COBMECTHO pyKamu Tpex aBTo-
poB — Hapcu3bl Xupw, Pobepa
KaeHa n PybeHa NycMaHa. Kocmoc
npegnaraeT COBEpLUUTb MyTellecTeune
CKBO3b BpeMsl 1 MPOCTPaHCTBO, pac-
CcMaTpuBas Hall MUp C BOCXMLLEHWEM
1 N0GONBITCTBOM.

Narcisa Hirsch was born in Berlin in
1928. She is a filmmaker with a vast
body of work in experimental cinema.
During the 1960's and 1970's she
expanded her artistic activities into
graffiti, happenings, performance, and
installations. Robert Cahen, born in
Valence, France, 1945. Lives and Works
in Mulhouse, France. Since 1972 has
produced a distinguished body of work
for cinema and television, exhibited
internationally, at institutions and
festivals including The Museum of
Modern Art, New York, Documenta 8,
Kassel, FestRio, Tokyo Festival and the
Festival of Locarno. Rubén Guzmdn is
a media artist and photographer,
professor and university researcher,
curator and programmer of audiovisual
media. His extensive audiovisual work
has been exhibited at major
international institutions and festivals.
He received numerous mentions and
awards, including the TLT Best
Documentary Award for his work
“Civilization™ in Cinelatino, Toulouse.

Kosmos, is a three-hand composition
by Narcisa Hirsch, Robert Cahen and
Ruben Guzman. Kosmos proposes a
voyage through time and space and
the astonishment and curiosity for
our world.
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CreunasibHas

nporpaMma /

Special program

MonbLua /
Poland

Mediations Biennale /
Mediations Biennale

www.mediations.pl/biennale

Rypatop
Tomaw BengnaHg

buenHane Mediations Hayanach B
2007 roay ¢ abCconoTHO HOBOMO
NpoeKTa noA Ha3BaHueM
Ll1ocpegHuyectso Asma — EBpona®
C Tex Nop Mbl MPOBEJIM YHKe LIeCTb
6veHHane, NocneaHaAsa 13 KOTOpbIX
npowna B 2016 rogy u HasbiBanacb
,PyHaaMeHTabHoe". Halwa muc-
cvs — 6bITb NOCPEAHUKAMU B MHO-
roobpasnm OTHOLEHUIA Pa3INYHBIX
KYNbTYp, UMBUAM3ALIUNA, XYLOMHKe-
CTBEHHbIX CPefCTB U MOKOIeHU, a
TaKMe BbICTynaTb NnaTPopmoil, reo-
rpaduyeckm pacnonoeHHon Mexay
Asven v Esponon. B 2017 rogy c
npoekToM Virtual Garden mMbl Havanm
cotpyaHuyectBo ¢ PGA (Poznan
Game Arena). MpyunHoli nocayun
LMBUIN3ALMOHHBIN CABUT, Bbi3BaH-
HbI UHGOPMALIMOHHON M TEXHOJIOT W
yecKon pesontoumen. MNponcxoanT
pacnpocTpaHeHne YenloBEHECKOM
HU3HU B BUPTYaSIbHYIO peasibHOCTb U
pacluMpeHre YenoBeYeCcKmx Cnocob-
HOCTel C MOMOLLb0 BHELLHEro,
WCKYCCTBEHHOrO MHTeNneKTa. byayun
cpefHeeBponelicKoi breHHane, Mbl

2016 / www.now-after.org

i Curated by
i Tomasz Wendland

i Mediations Biennale started in

{ 2007 with a zero project entitled

i Asia — Europe Mediations. Since

i that time we have realized already

! 6 editions, the last one took place in

2016 and was called Fundamental.

i Our mission is to mediate between
 variety of attitudes of different
cultures, civilizations, media,

i generations and offer a platform
geographically placed between Asia
¢ and Europe. In 2017 with a project

Virtual Garden, we have initiated a

i partnership with PGA (Poznan Game
Arena). The reason is a shift of

¢ civilization by the informatics and

: technological revolution. It extends

i humans life into virtual reality and

{ human capacities with external,

artificial intelligence. As a Middle
European biennale, we are also
engaged in the social and political
issues. In 2010 the year in the 20th

i anniversary of the fall of the Berlin
{ Wall, in the framework of the
{ biennial, we have organized a
i project entitled Erased Walls.




TaKMe 3aHMMaeMCA CoLManbHbIMU U
noAuTUHEeCcKUMU nNpobnemamu. B
20170 rogy B 20-10 rogoBLMHY nage-
HWA bepnnMHCKON CTeHbl B paMKax
61eHHaNe Mbl OPraHM30Ban NPOEKT
nog HassaHuem ,CtépTble Ctenbl. C
3TOV TOYKM 3peHUA, AN1A HAC OYeHb
BarKHbIM ABNAETCA BONpOC 0 byay-
LLeM KaXaoro oTAenbHOro Yeno-
BeKa 1 obLiecTBa B LesioM. Mbl He
MOKEM 3aaBaTb BOMPOCHI O
EBpone, He NpYHMMasn BO BHUMaHWe
KOHTEKCT pa3BuTuA VIckycCcTBEHHOMO
WNHTennexta n BupTtyanbHon
PeanbHoCTW, a TaKke Mypa 3Moxm
noct-rnobanvsaumm. CKopocTb KOM-
MyHUKaLIMW BIMAET Ha BCEMUPHYIO
0CBEIOMJIEHHOCTb M AOCTYN K 3Ha-
HMAM. Bce nokanbHble n3MeHeHnA
NPOUCXOAAT B KOHTEKCTE robasib-
HOW HanpAMKeHHOCTH, Bbi3blBaA Mac-
COBble AB/IEHWA, TaKMe KaK peBoJio-
UMM nnm murpaumu. Mostomy Mol
pewumnm pa3mMecTUTb NPOEKT Halleln
6ueHHane B Mo3HaHW, NpyU NOCTOAH-
HOM COTPYAHWUYECTBE C M3GPaHHLIMM
napTHepamu, 4Tobbl 06MeHMBaTLCA
TOYKAMM 3PEHUA 1 NPOU3BESEHNAMN
WCKYCCTBA, NoAAepHKaTb XyOA0HHU-
KOB U Aarke YacTUYHO B3ATb Ha cebA
OTBETCTBEHHOCTb 3a KOHTEHT U1 Mpo-
BEAEeHWE MeponpuATHiA 3a pyberom.
BbuenHane Mediations nbiTaetca
npeaBUAETb USMEHEHNA U 3aHU-
MaTbCA NPeACTOALMMU ABNEHUAMU
nocpeacTBOM MCKYCCTBA.

Mediation Biennale, [Mo3HaHb, Ha4a-
naco B 2007 rogy Kak NpodosixeHne
ereroaHoro dectusans Inner
Spaces, nposogueLueroca ¢ 1993
roga. JTO OYeHb [/IMHHAA UCTopUA
TpaHcpopmaLnii COBPEMEHHOI0
WCKYCCTBA, ero COAEeprHKaHua 1 pas-
HO06pa3mnA XyAoHKeCTBEHHBIX A3bIKOB
¥ BblparkeHuit. B Moein HebonbLuoi
npe3eHTaumu A xoTen bbl Mokasartb
KaK BMOe0apT, pacCMaTpUBAIOLLMIA
pa3nnyHble coumanbHbIe U INYHbIe
TeMbI, Tak U pa3HoobpasHble Bbipa-
3uTesibHble GopMbl, OTHOCALLMECA K
OBUAKYLLIMMCA U306parkeHnsam. A
npencTaBnAl paboTbl KAk HEKOTO-
PbIX O4EHb U3BECTHbIX XyLOHHVKOB,
Tak 1 CTYAEHTOB.

From this perspective, it is basic for
us to raise a question of the future
of each individual human being and
the society. We cannot ask
questions about Europe without
taking into account the context of
the development of Al and VR, and
also the post global world. The
speed of communication influences
worldwide awareness and access to
knowledge. All local changes are
taking place in the global tension
context, causing the phenomena of
mass, such as revolutions or
migrations. Therefore, we decided
to place our biannual project in
Poznan in an ongoing partnership
with selected partners, exchange
perspectives and artworks, provide
support and even take a part of
responsibility for the content and
production of the events abroad.
The Mediations Biennale is trying to
anticipate changes and deal with
upcoming phenomena through art.

Mediations Biennale, Poznan,
started in 2007, as a result of
annual Inner Spaces Festival
organized since 1993. It is a very
long story of transformations of
contemporary art, its content and
variety of art languages and
expressions. In my small
presentation | would like to show
both: video art engaged in different
social and personal themes, as well
as different forms of expressions
referred to a moving image. |
present both works by some very
well known artists, and by the
students as well.
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MEDIATIONS

BIENNALE POZNAN

JINH YEH BAH / LIEN CHEN WANG

[lsurkeHue Bo3posxdeHus, uHcmannsayus /
Regeneration Movement, installation, (Second
hand CD-ROM drive, Aluminum structure, IC
chips.) /2011 / TatisaHb / Taiwan

OAPWYLL KOBAJIbCKUM / DARIUSZ KOWALSKI
SnemeHmor / Elements

8:00

Monbwa / Poland

JAABU MO3HbI / DAVID MOZNY
Paxosa / Rahova

2012, 6:00

Yexus / Czech Republic

JHVYIIMAH PO3E®ENbAT / JULIAN ROSEFELDT
ny6oroe 3onomo / Deep Gold

20174, 18:00

lepmanus / Germany

CUHA3U OMAKM / SHINJI OHMAKI

Edsa socnpuHumaemoe 8030yLUHOe npo-
CmpaHcmgo-spems (MKaHb, BempozeHepa-
mop) / Liminal Air Space-Time (Cloth, blower
installation)

2015/ AnoHua / Japan

JIN CAO®EN / LI XIAOFEI
Cepebpo / Argentum
2016, 13:15

Kumati / China
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AIAH TOOMUK / JAAN TOOMIK
Armulaud — Mpuyacmue /Armulaud —
Communion

2007, 11:22

Scmonus / Estonia

CENJA ACANb / SELDA ASAL

B nouckax mupHozo Heba / Searching for a
Peaceful Sky

2016, 9:10

Typyus / Turkey

XAHHA OJIENHUK / HANNA OLEJNIK
MepdopmaHc onsa Kamepor / Performance for
Camera

2013, 9:32

Monbuwa / Poland

ABWA BU3E & AN TABPU3ININ /
AVIYA WYSE & YAELI GABRIELY

ALEK 3AXOHbIN / JACEK ZACHODNY
[Moe3zratime 8 Espony / Go to Europe
2016, 7:16

Monbwa / Poland

BAH LIMHCOHTI / WANG QINGSONG
123456 ydapos / 123456 Chops
2008, 4:00

Kumati / China

WULWITBAH BANOTI / ISTVAN BALOGH
Terywuti cmamyc, 1. eknapauus / Current
Status, 1. Declaration

2012,17:33

Lisetiuapus / Switzerland

HUKOJ1A MPOBO / NICOLAS PROVOST
baboura nobsu / Papillon d’'amour
2003, 4:00

benvaus / Belgium

WLWTBAH BANOT / ISTVAN BALOGH
Terywuti cmamyc, 2. Mopmpem / Current
Status, 2. Portrait

2012, 4:4

Lligetiyapus / Switzerland
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XOCE A. TOVIPAK / JOSE A. TOIRAC
Onyc / Opus

2005, 4:50

Kyba / Cuba

PAH CJIABMH / RAN SLAVIN

Bcé cpouHo / Everything Is Urgent
2009, 4:22

W3paunb / Israel

MHEFOX APO3/ / GRZEGORZ DROZD
Onepa Cepus / Opera Seria

12:41, 2014

Monbwa / Poland

APEK MAPYMHKOBCKM / AREK MARCINKOWSKI
BonHa / Fluctus

2017, 6:26

Monbwa / Poland
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www.transmission-festival.eu

Kapncpya-Bapuwasa-Raccens /
Karlsruhe-Warsaw-Kassel

MexayHapoaHbIiA
decTmBasib BUOeoapTa
Transmission /
International Video Art
Festival Transmission

TRANSMISSION

N\ KARLSRUHE /

WARSAM, KASSEL

We Are All in This Together — A Road Map
Through a Post-Truth Art World

Mbl B 3TOM BCe BMecTe — nyrtesoauTesib No
MUpy NMOCT-NCTUHHOIO NCKYCCTBAa

"naBHbIVi KypaTop:
Huna Apenariga Onyak

OpraHnu3aTopbl: Accoumanma Xynorm-
HMKoB Transmission n doHA
Fundacja Komunikacji Kultury.

®durHaHcMpoBaHWe / NoaaepHKa:
ropoa Kapncpys, ®efgepanbHas
3emns bageH BiopTembepr,
Kaccenbckan Wwrona nsobpasutenb-
HbIX UCKYCCTB U YHMBEpCUTET
MCKYCCTB 1 An3aiHa Kapncpys.

B cotpyaHuyectse co LLikonon n3o-
6pa3uTenbHbIX cKyccTB Kaccens
KMMN, Teatpom Komuna
Warszawa (Monbwa) n UND N29
(F'epmanma).

MoMeT M UCKYCCTBO NPUBHECTU
YTO-TO B MOCT-UCTUHHbINI, NOCT-
eMoKpaTunyeckuin Mup? B anoxy
MOSIMTUKN NOCT-NpaBbl, anbTepHa-
TUBHbIX PaKTOB U (EiKOBbIX
MHPOPMALMOHHBIX KaMMaHWiA, NoA-
pbIBAIOLLMX EMOKPATUIO, Mbl Mpef-
JIOMKUIN 3KCNEPUMEHTASIbHBIM KUHE-
MaTorpadpucTam 1 BUOEOXYOO0HHM-
KaM BblCKa3aTb CBOK TOYKY 3peHusA
B CUTyaLmmM 13 pAada BOH BbIXOAA-
el 3TUHECKON ABYCMbICIEHHOCTU
Hallero BpeMeHu.

Il MerpyHapoaHblid pecTuBab
Buaeoapta Transmission
Rapncpy3-Bapuwasa-Raccens nog
Ha3BaHWeM ,Mbl B 3TOM BCe BMe-
CTe — nyTeBOAMTESIb MO MUPY
MOCT-UCTUHHOIO UCKYCCTBa® COCTO-
Anca B Kapncpys (F'epmanus),
Bapuwase ([Monbwa) n Kaccene
(Tepmanus) B nione 2017. B
Kaccene nporpamMma BugeoapTa
6bla NpeacTaBneHa noa arnaoi
Documentai4.
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Head Curator:
Nina Adelajda Olczak

Organized by: Transmission Artist
Association, Fundacja Komunikacji
Kultury.

Funding/Support: City of Karlsruhe,
Federal State of Baden
Wiirttemberg, Kassel School of Fine
Arts and University of Arts and
Design Karlsruhe.

In collaboration with: KMMN of
Kassel School of Fine Arts, Komuna
Warszawa (Poland) and UND #9
(Germany).

Does art have anything to
contribute to the post-truth, post-
democracy world? In the era of
post-truth politics, alternative facts
and fake news campaigns
undermining our democracies we
asked experimental filmmakers and
video artists to take a stand in the
overwhelming ethical ambiguity of
our time. Il International Video Art
Festival Transmission Karlsruhe-
Warsaw-Kassel themed “We Are All
in this Together — A Road Map
Through a Post-Truth Art World”
took place in Karlsruhe (DE),
Warsaw (PL) and Kassel (DE) in July
2017. In Kassel the video art
program was presented under
umbrella of Documental4.
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CY3AHHA BAHACMHCKA / ZUZANNA BANASINISKA
Kax medumuposams ¢ npupodoli / How to
Meditate with Nature

2017, 10:30

Monbwa / Poland

AJIEKCAH[IP UICAEHKO / ALEXANDER ISAENKO
Memopuan / Memorial

2016, 12:24

Yrpauna / Ukraine

CAHTU PYWUC / SANTI RUIZ

Boiimu 8 MaHocgepy — HeHoHeHasucmHuve-
cmso? / Enter the Manosphere — Misogyny?
2017, 3:22

WcnaHus / Spain

KATUHA BUTCUKAC / KATINA BITSICAS
Cnosa HuKo20a He cMo2ym paHumb MeHs /
Words Can Never Hurt Me

2016, 1:26
CLLA / USA

KA-JTYH NIEVHT / KA-LUN LEUNG
HopmanbHbie Hopmbl / Normal Norms
2016, 09:58

loHKoHz / Hong Kong

——

AIHA LUOCTAK / JANA SHOSTAK
A nobio mebs! / | love You!
2016, 2:26

Monbwa / Poland
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[MOro JA KPY3 / DIOGO DA CRUZ
WORDCOIN / Cnoso Ha sec 3010ma
2016, 9:17

Mopmyeanus / Portugal

MAPTA BO/13b / MARTA WODZ
banaHc cunbi / The balance of power
2017, 2:16

Monbuwa / Poland

HATAHN3J1b CAJIIMBAH / NATHANIEL SULLIVAN

lMpexde yem Hauus 06AHKPOMUNACH: NUCbMO
Bunny Yunmepcy / Before the Nation Went
Bankrupt: Letter to Bill Winters

2017, 5:03

Kanada / Canada

HEJIbMAPY [10 NMPE / NELMARIE DU PREEZ
Axkmusuposamb / To Activate

2016, 7:01

t0skHan Appura / South Africa
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www.videopoesia.com

MexayHapoHbI
GecTrBasib BUOEOMN033MM

VideoBardo

VideoBardo

International
Videopoetry Festival

RypaTopbl
XaBbep Pobnepo,
Mapwuconb Bennywm

nasa — 370 acTepougpl, CMMMe-
TPWUYHO NnaBaloLLine BAO/Ib FpaHULy
ranakTuky mo3ra. [MnaHeTbl, B3biBa-
IoLLMe K reorpaduyeckomy naHa-
wadTy, HACENIEHHOMY MO3TUYECKOMN
dnopovi n payHol, roe Yenoseve-
CTBO BOCMPVHUMAET BO34YX KaK
6narocnioseHure. Yium — rnoxoue
Ha BOPOHKY [BYHanpaBsfieHHble
NabupUHTBI B Ye/TIOBEYECKOW
nycrtote. Huwwu, rae MuHoTtasp Tpe-
6yeT, uTobbl ApragHa nena, roaoc u
ZYHOBEHWA BETPa PE30HUPYIOT U
ocTatoTcA 6€3MONBHLIMY, TaM, rae
YKUBET BCE BO3MOXKHOE 1 HEBOOGpa-
31MMoe. Y3aKOHMBAIOLWNIA BCE IKPaH,
TeKyLIaA NpoeKLma, co3aaroLlan
MaCCMBHYIO peasibHOCTb, KyNbTyp-
HafA TpaHchopmMaLuma nocpeacTBoM
Xy[OMeCTBEHHOW 3cTadeTbl, CO3Ha-
TesbHbIi NpoLecc oboralleHus,
OCHOBaHHbIV Ha ayAMoBK3yasbHOM’
noasum.

Nma XaBbep AnexaHgpo Pobneno
Ha MCNaHCKOM fA3bIKe ABNAETCA aHa-
rpammoli ppasbl ,Monofol bapz
KpacHow nmpbl®,

076 (@) NowRAfter

/ Autonomous Reality /

r\ )

rchivo y Festival Internaciona
de VideoPoesia desde 1996

Curated by
Javier Robledo, Marisol Bellusci

Eyes are asteroids symmetrically
floating along the limits of the
brain’s galaxy. Planets that call
for a geographical landscape
populated by poetry-like flora and
fauna in which mankind takes in
air as a blessing. Ears are funnel-
type bidirectional labyrinths in
the human cavity. Niches where
Minotaur requires Ariadne to sing,
voice and winds of resonance
blow and remain silent, where all
the possible and unimagined live.
A legitimating screen, a current
projection that creates massive
reality, cultural transformation by
artistic relay, a conscious process
of enriching based on audiovisual
poetry.

The name of Javier Alejandro
Robledo is an anagram of the
Spanish “young bard of the red
lyre”.
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MAPUWA MEPKY/IOBA / MARIA MERKULOVA

W3 Huomkyda c mobosbto / From nowhere with
love

2016, 7:00

Poccus / Russia

MAYPUCKNO CAEHLL / MAURUCIO SAENZ

06 ocmposax u eduHopozax / Of islands and
unicorns

2015, 7:13

Mekcuka / México

JAAHWU31b MOBEJA / DANIEL POVEDA
OkHo / Window

2014, 3:16

Konymbus / Colombia

k

JIYUC CAPAI / LUIS SARAY

Tumusunnyc u deswi / Titivillus and the virgins

2016, 1:00
Konymbus / Colombia

MAPWUCO/J1b BEJITYLLW / MARISOL BELLUSCI
Hy»<Ho 3Hamb / Should know

2015, 1:00

ApzeHmuna / Argentina

XABbLEP POBJIEAO / JAVIER ROBLEDO
Mn-0-3-3-n-A/ P-O-E-T-R-Y

2010, 5:12

ApzeHmuna / Argentina

GRUPPO SINESTETICO

MocsauweHue [o3egy bolicy / Homage to
Joseph Beuys

2011, 5:38

Wmanus / Italy

76 Ty Cenyac&nMoTom

/ AemoHomHas peasnbHocmb /

IOPIEH XATNIEP, PAYXEP PEMO / JURGEN HAGLER,
RAUCHER REMO

Llom / Home

2015, 4:00

Ascmpus/ Austria

OTTAP OPMCTA/LL / OTTAR ORMSTAD
JlyHa / Moon

2015, 4:36

Hopseaus / Norway

MEJINCA AVEP / MELISA ALLER
[opdbiHs / Superbia

2015, 3:00

Apzenmuna / Argentina

KNIEMEHC BAPPET / CLEMENCE BARRET

Ignis fatuus make u3secmHbili KaK 0XKHOe
obewaHue / Ignis fatuus aka the fallacious
promise, 2:21

®panyus / France

—

XABbBEP CEKO / JAVIER SECO
Yépmosa Mo33us / Fucking Poetry
2010, 1:26

WcnaHus / Spain

JABWUA NONEC PECTENO / DAVID LOPEZ
RESTEPO

Jlosepumcs ['ocnody / En Dios confiamos
2016, 2:34

Konymbus / Colombia

AVCUH CAHLL / AUSIN SAINZ
3emnsa / Land

2015, 3:53

WcnaHus / Spain

2016 / www.now-after.org
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France / ®paHuma

MexayHapoaHbI
decTnBasib BUOoeoapTa
1 LMPPOBOIro NCKyCCTBa
VIDEOFORMES /
VIDEOFORMES
International Video
and Digital Arts

Festival

RypaTop
Mabpwanb Cywep

VIDEOFORMES 3aHumaeTca xygo-
HeCTBEHHbIM NMPOU3BOLCTBOM U
pacnpocTpaHeHnem, n ¢ 1986 roga
€HeroHo opraHv3yeT MemayHa-
poAHbili decTvBanb BUAEO 1 undpo-
BOro ncryccrea. dectuBanb npea-
CTaBNAET Pa3nNyHble Xy[0HeCTBEeH-
Hble POpMbl, TaKMe Kak
WHCTannAuumM, Buaeo, nepdopMaHchl
Y MyNbTUANCUMNAIMHAPHBIE Lndpo-
Bble npou3seaeHna. ectusanb
[aeT BO3MOMHOCTb MO/I0fbIM aBTO-
pam BCTPETUTLCA IMLIOM K NNLLY CO
BCEMMVPHO W3BECTHLIMU XYLOMHHM-
KaMu (Takumum Kak bunn Buona,
Fapun Xunn, KatpuH Ukam, Mbeppurk
Cop3H, Kpuc Maprep, Camio3nb
Pycco, Ko Hakaasuma, J#oH
CaHb6opH). NMoMumo dpectusans,
VIDEOFORMES npuHumaeT yyactue
B PervoHanbHbIX, HALUMOHANbHBIX 1
MeyHapPOAHbIX KyNbTYPHbIX MEpo-
NPUATUAX U OpraHn3yeT pe3naeHLun

LNA XyOOMHUKOB. B TO Bpema Kak
decTmBanb npeanaraet Nporpammy,
BH/IOYAIOLLYI0 B Ce6f MyNbTMANCUM-
N/MHApPHbIE U 3KCNepUMeHTasbHbIe
nepdopMaHchl (vidéobars),
VIDEOFORMES Takre BbinyckaeT
ereMecAYHbI *ypHan Turbulences
Vidéo v npoasuraeT pasnnyHble
XYLOMECTBEHHbBIE U KYNbTYpPHble
VHULMATVBbI ANA MOMOZON NyBAnKU.

#o0 (@) NowRAfter

/ Autonomous Reality /

www.VIDEOFORMES.com

Curated by
Gabriel Soucheyre

VIDEOFORMES is a structure for
diffusion and artistic production
which annually organizes, since
1986, an international video and
digital art festival. The festival
highlights various artistic forms
such as installations, videos,
performances and multidisciplinary
digital creations. The event is a
chance to bring internationally
renowned artists (such as Bill Viola,
Gary Hill, Catherine Ikam, Pierrick
Sorin, Chris Marker, Samuel
Rousseau, Ko Nakajima, John
Sanborn) and young artists face to
face. Beyond the festival,
VIDEOFORMES takes part into
regional, national and international
cultural events, and initiates a
policy of artists-in-residency. While
the festival offers a programme
including multidisciplinary as well
as experimental performances

(vidéobars), it also publishes a
magazine (Turbulences Vidéo) on a
monthly basis and provides artistic
and cultural initiatives for a young
public.

2016 / www.now-after.org
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NcrycctBo HHnsHM
BarHoO!

Bo3moreH apyron
KOHeL, cBeTa.

CerofHsa Hall MUp 3axBadeH Jpy-
MM, UMdppoBbIM MUpoM. EcTb obna-
CTM UCCNeoBaHuii, K KOTOpbIM Cre-
LyeT NpUCcnyLaTbCA, eCIN He U3y-
YUTb UX — Te, YTO COo3aaloTCA
BOOOparkeHneM LMPPOBBIX XyA0HK-
HUKOB. JTW XyLOKHUKM MaTepuam-
3YI0T BO3MOMHbIE MUPbI U PACKPbI-
BalOT CKPbITbIE aCMEeKTbl AaHHbIX
obelaHuii. B Hawmv gHu noasma —
3TO TO, YTO MO3BOJIAET NPOCTUTb
anropuTMaM KX HeBepHbIE MyTU U UX
owmbKm. MckyccTBo nofobHo
AKOPIO, yAEpHKMBaET NpOoLLOoe,
HacToAwee 1 Byayuiee B 3TOM Hecy-
LeMcA ncyesarulemM mvpe. 3ta
nofbopKa BuaeopaboT oTparkaert
HEKOTOpbIE 13 BOMPOCOB, C KOTO-
pbIMU Mbl CTanK1BaeMcs, 0bpasbl
HKeNaHHbIX UK 3a6bITbIX MUPOB,
CUNy M306parKeHuii n
BOCMOMWHAHWUNA.

Art Life
matters!

Another end of the world
is possible.

Today, our world is being covered
by another world, the digital world.
There are fields of research that
should be heard if not explored,
those that are imagined by digital
artists. These artists materialize
possible worlds and reveal hidden
aspects of the promises made.
Nowadays, poetry is what makes it
possible to forgive the algorithms
their misguided ways and their
errors. Art anchors the past, the
present and the future in this
fleeing world. This selection of
video art works reflects some of
the questionings we face, images
of dreamed or forgotten worlds,
power of images and memories.

o2 Ty Cemyac&MoTom

/ AemoHomHas peasnbHocmb /

BOB KOH W ®PAHCYA TAJIOH /
BOB KOHN & FRANCOIS GAULON
Mpoeryuu / Projections

2016, 6:26

®paHyus / France

VIO APCbE / HUGO ARCIER

Hocmanbaus no npupode / Nostalgia for nature
2013, 859

®panyus / France

BOPWC JIABBE / BORIS LABBE
Opozenes / Orogenesis
2016, 7:52

®paHuus / France

AJIECCAHAPO AMAZIYYYM /
ALESSANDRO AMADUCCI
Post Rebis / Post Rebis
2016, 3:39

Wmanus / Italy

"

CEBACTbAH BO®DE / SEBASTIEN BOFFET
Teepdb / Solid

2016, 2:28

®Oparyus / France

AJIEH 3CKAM / ALAIN ESCALLE
Mocnednss scmpeya / Final Gathering
2016, 24:41

®panyus / France
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Germany / [epMaHuA

W:OW oecTtrBans
KnHo&BuaeoapTa /

W:0OW Art Film&Video

Festival

RypaTop
Bundpen Arpukona ae KonoH

®ectuBanb W:0W sBnseTca 4acTbio
npoexkta W:OW, nocBAweH ayamo-
BM3yasibHbIM Mefua 1 ocBeLlaeT
TeMbl HACToALLEro 1 byayllero nna-
HeTbl 3eMN1A Noja BAUAHWEM YenoBe-
yeckoro Buaa. Mbl — O1NH

MWP — 370 He npocTo ewe ogHa
Xy[OXeCTBEHHAA TeMa, 3TO C/I0MK-
HafA peanbHOCTb, U B TO e Bpems
yTONWA, MetoLaA 3HaYeHNe.

»,Mup“ — 3To He NpocTo NnaHeTa
3emM/A KaKk BCceoxBaTbiBaloLLee
Lenoe, HO U ,MM1P“ C TOYKM 3peHUA
OKpYyHatoLLen cpeapl UM MecTo, B
KOTOPOM MBET YeNIOBEK: CEMbS,
Kpyr Opy3ei, obwecTso, ropoa,
pervoH, CTpaHa UM KOHTUHEHT, Un
Apyrve eauHuLbl, 0603HavatoLwme
WHAMBUAYANbHYIO U KOINIEKTUBHYIO
MAEHTUYHOCTb, X B3aMOCBA3b
Meay coboli U OTBETCTBEHHOCTb
Karaoro 4YenoBeKa 3a Apyrux u 3a
Llenoe.

Mpoexkt W:0W n W:0W ART FILM &
VIDEO FESTIVAL vHnumnpoBaH
artvideoKOELN u The New
Museum of Networked Art noa
pykoBoacTBoM Bundpena Arpukona
ne KonoH. OH npeactaensAeT coboii
Hebo/bLLY0 MoJeNb MUPa, B KOTO-
POM XYOOMHHWKW, KypaTopbl, Nap-
THepbl CO BCEro Mypa U, KOHeYHO
e, Ny6nvKa, LeNCTBYIOT CO B3auM-
HbIM yBa*KeHMeM, AEeMOHCTPUpYSA
pa3Hoobpasue Xy[oHKeCTBEHHbIX 1
KYpPaTOPCKMX KOHLLEMLIWNA.

#os¢ (@) NowRAfter

/ Autonomous Reality /

artvide eln

www.wow.engad.org

Curated by
Wilfried Agricola de Cologne

As a part of THE W:0W PROJECT
and dedicated to the audio-visual
medium, THE W:OW ART FILM AND
VIDEO FESTIVAL is dealing
thematically with the Present and
Future of planet Earth under the
influence of the human species. WE
ARE ONE WORLD is not just
another artistic topic, it is the
complex reality and at the same
time an Utopia that matters. The
“world” is not just planet Earth as
an all encompassing whole, but also
the “world” in terms of the
environment or place the individual
is living in: family, circle of friends,
society, city, region, country or
continent, or other sortlike unities
marking the individual and
collective identity, their relation
between each other, and the
responsibility of the individual for
each other and the Whole.

the

WOW

i d .
' project

THE W:0W PROJECT, respectively
THE W:OW ART FILM & VIDEO
FESTIVAL initiated by
artvideoKOELN & The New
Museum of Networked Art —
directed by Wilfried Agricola de
Cologne — is representing such a
sample world on a small scale, in
which artists, curators and
worldwide networking partners and,
not to forget, the audience are
acting in mutual respect,
demonstrating the diversity of
artistic and curatorial concepts.

2016 / www.now-after.org

# 085



W:0W animateC

Kypatop

Bundpen Arpurona ae KonoH /
Curated by

Wilfried Agricola de Cologne

HENRY GWIAZDA / TEHPU FBA3JA
Knowledge / 3naHue

2017, 3:05

CLLA / USA

KPUCTUHA NIMKOKA / CHRISTINA LYKOKA
Cmepmb yepHozo dpo3da / Death Of A Blackbird
2017, 6:26

Ipeyus / Greece

CODY HEALEY-CONELLY / KOAW XUNN-KOHENIN
numu Hyap — npesodus ¢unbmpa 0aHHbIX /
Glitch Noir — Datasifter Prelude

2015, 2:41

CLLA / USA

MAYPULINO CAHXY33A / MAURIZIO SANHUEZA
Mapa3um / Parasite

2016, 6:23

Mepy / Peru

APOTROPIA
Moyenyti / The Kiss
2016, 1:19
Mmanus / Italy

FAPOJ1bJ LWAPPE / HAROLD CHARRE
Pexsuem / Requiem

2017, 9:18

®panyus / France

756 Ty Cenyac&MoTom

/ ABmoHoMHas peanbHocMb /

W:0W ®unHnaHauna
W:OW Finland

Rypatop

Videokanavas Tampere /
Curated by
Videokanavas Tampere

AHHA KHATME / ANNA KNAPPE
Jlazepb Espona / Camp Europe
2017, 6:45

®uHnaHdus / Finland

JIMHIA ACMWH MAIEP / LINDA JASMIN MAYER
de ocmaHosumbcn? / Where to Stop?

2017, 6:45

@uHnaHOus / Finland

TAVHA BAJIbKOHEH / TAINA VALKONEN
JlecHas noama / Forest Poem

2017, 1:13

®uHnaHOus / Finland

JIMN3A AXONA & BEEPA CAJIbMUNO /
LIISA AHOLA & VEERA SALMIO
Juxkmamop / Dictator

2017, 3:10

®uHnaHOus / Finland

BEEPA HEJIUMAPKA / VEERA NELIMARKKA
MeduyuHckas 3anuce / Medical Record
2017, 3:55

®uHnaHdus / Finland

CABOTAHWYECKWI CAJL / SABOTANIC GARDEN
YyHo Typxabymo / Koponb manua, yacmo 2 /
Uuno Turhabuto / King of Dance vol.2

2007, 8:16

®uHnaHdus / Finland
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B noTaéHHbIX MecTax /
In Secret Spaces

Rypatop
MapuHa PomeHKo

B noTaeHHbIX M CMPATaHHBIX OT
YYHKX F1a3 MecTax YepHOM-4epHoM
HOYbIO NII0AMN yHaTCA X0AUTb MO Mpo-
BOJOKe. B 6enoM-6enomM Mupe Bce
HeCKOHYaeMo [BUMKYTCA Tyaa, Kyda
nx BefyT. Ha HeBeoOMOM CTaHLMK
CTPaHHVKM BEYHO BXOAAT B noesf,
nayLwmin Ha poavHy AaBHO MOYMB-
Lero, Ho He 3abbIToro TMpaHa.
YBA3HYB B NPOLLU/IOM HaBcerga, TaH-
LyIOT Napbl, NpoABNAACL Ha daK-
Type HalOeHHON MNeHKN.

Curated by
Marina Fomenko

In the secret places hidden from
other people’s eyes, one black-black
night people learn to walk on the
wire. In the white-white world,
everybody endlessly move to where
they are led. On an unknown
station the wanderers keep
entering the train, heading to the
homeland of a long-dead, but not
forgotten tyrant. Stuck in the past
forever, couples dance, showing up
on the found footage texture.

s (@) Now®After

/ Autonomous Reality /

MAPUCOJb BEJUTYLLW, IYUC CAPAW /
MARISOL BELLUSCI, LUIS SARAY
Oe.kadaHc / de.cadence

2017, 2:58

ApzenmuHa / Argentina

APHO BPUWE / ARNAUD BRIHAY
JlyuHuku / Archers

2017, 2:07

®panyus / France

AJIERCAHPA MUTNIAHCKAA /
ALEXANDRA MITLYANSKAYA

B 2ocmu k Cmanuwy / Visiting Stalin
2017, 3:35

Poccus / Russia

MAPWUHA ®OMEHHKO / MARINA FOMENKO

Modus Operandi / Yporu pasHosecus /
Modus Operandi / Lessons of Equilibrium
2017-2018, 2:02

Poccus / Russia
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TamBaHb / Taiwan

DATA MANIA. BbicTaBKa
LIMPPOBOro MCKYCCTBA
TaveaHAa / DATA
MANIA. Exhibition of
Taiwanese Digital Art

www.ascjoin.wixsite.com/ascool

RypaTop
BaH BeH-Yu

Opranusartopbl: Osmosis
Audiovisual Media Festival, LleHTp
Meaunaunckyccts Celivac&oTom

MapTHepbl: ASC (The ART SHELTER
AND CINEMA), UTWN dabpuka

MpoeKT NpeanpyvHNMAaET NOMbITKY
YBECTV 3puTena oT nosHoMacwTab-
HOro MeauiiHoOro Bo3AencTBus,
4TOObI 334aTh BOMPOCH! O COBpe-
MEHHOM BpPEMEHW U NPOCTPAHCTBE,
BOCMPUATUM, MAMATU U BEYHOCTU C
nomoLLbto pedbieKCMBHOMo anc-
Kypca B UndpoBOM NpoCTpaHcTBe
nocpeacTBOM rmbpuaHbIX TEKCTOB.
CBoVMM paboTaMu XyAOHKHUKM
npeanaratT HaM NpoaHann3mpo-
BaTb Hallly TECHYIO CBA3b C OpraHu-
YeCKUM MMPOM, Halle BOCNpUATUeE
MUpa BOKpYF, U TOT MOMEHT, KOTO-
pblli Mbl NepemnBaeM.

MpoeKT Data Mania 6yaeT npoxo-
avTb B 3aie Onuebe LITU ®dabpuka
c 28 deBpansa no 29 mapta 2018.

Curated by
Wang Wen-Chi

Organizers: Osmosis Audiovisual
Media Festival, Media Art Centre
Now&After

Partners: ASC (The ART SHELTER
AND CINEMA), CCI Fabrika

The project attempts to remove
the viewer from full-on media
exposure, so as to ask questions
about contemporary time and
space, perception, memory, and
eternity through a reflexive
discourse in digital environments
via hybrid texts. Through their
work, the artists ask us to analyse
our intimacy with the organic
world, our feelings about the world
around us, and the moment that
we are experiencing.

Data Mania project will be
demonstrated at CCl Fabrika Olivie

Hall from February 28 till March 29,

2018.

o0 Ty Cemyac&nMoTom

/ AemoHomHas peasnbHocmb /

CneunpoeKT
MeayHapoaHoro
dbecTmBana BugeoapTa
Cenvac&llotoM’18

° oo
o 0 ®73

Special project
of International
Video Art Festival
Nowg&After'18

CEH-10 YEH / HSIEN-YU CHENG
6bimbbbITbbbimb. O0HOKaHanbHoe Budeo /
islSis. Single-channel video

2017, 5:00

TalsaHb / Taiwan

W-E BY / I-YEH WU
BonHa, 00HoKaHanbHas sudeouHcmannayus /
Wave, single-channel video installation
2016, 4:40

TatisaHb / Taiwan

WN-E BY / I-YEH WU

Jonnaposasn nouma / Dollar-Post

Bebcatim, doxymeHmbi / Website, documents
2011-2013

TatisaHb / Taiwan
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MEW-LUN TY / PEI-SHIH TU

LAbcmparyus u nukcenauus ,feHHaduli o-
JI08KUH npomus Mapko AHmoHuo Pybuo 18

10 2014, [lsyxKaHaibHOe aHUMUPOBAHHOe
sudeo / Abstraction and Pixilation of “Gennady
Golovkin vs Marco Antonio Rubio 18 10 2014”.
Two-channels animated video

2016
TatisaHb / Taiwan

Xy[oMHMLA UCNOSb3yeT NoKaapo-
BYIO aHMMaLMIO 1A BOCCO3aHuA
[OKyMeHTaNibHoro dunbma
“Gennady Golovkin vs Marco
Antonio Rubio 18 10 2014” o no-
eaVHKe BOKCEpPOB, BbI/IOMKEHHOIO Ha
YouTube. CHavana oHa pasgenuna
BUIEO HA ThICAYM CTOM-KapOB, B
COOTBETCTBUM C KOJ/IMHECTBOM
KaZpoB opuUrMHana. 3aTeM oHa pac-
neyaTana 3TM KAPTUHKU U C NOMO-
LLbl0 MHOTOKPATHOIO ONTUYECKOro
yBenuyeHna cpoTorpaduposana ux
B COOTBETCTBUW C MX PACMOJIOHKe-
HWEeM Ha TanMalrHe BUAEO.
Co3paHHas aHMMauWA nNpeacTas-
nAeT coboli NpeKpacHyto abcTpak-
LMo B ee BM3YyasibHOW penpe3eHTa-
LMW, MPY 3TOM CHOMKET aHnMaumu
OCHOBaH Ha peasibHbIX COBbITUAX.

The artist uses stop motion
animation to reproduce a boxing
match documentary on YouTube,
titled “Gennady Golovkin vs Marco
Antonio Rubio 18 10 2014”. First,
she restored the video into
thousands of images, which was the
frame number of the original video.
Then, she printed out these images
and photographed them according
to the video timeline by a several-
times optical zoom. The completed
animation is brilliantly abstract in
its visual representation; and the
animation content is based on real
people.

BEH-CUHb TEHI / WEN-HSIN TENG

CuHue cnésbl. TpéxkaHanbHoe sudeo / Blue
tears. Three-channels video

2016

TatisaHb / Taiwan

,Tbl Aan MHe cfesy, U A yBugena
BeCb OKeaH TBOero cepaua” —
JNnvH YaHr.

VY 3Toli CNe3nHKM B Fy6MHax oKeaHa
ecTb cBoA UcTopuA. Baonb nobepe-
HbA MaTtuy Ha TariBaHe cyliecTsyeT
NpVUpoAHOe ABNEHNE, BbI3BaHHOE
MOPCKVMMM MUKPOOPraHn3Mamu
“Noctiluca scintillans” (HouecBeT-
KaMw), U3nyYatoWwmmMm CBeT B BeYep-
Hee BpemsA. ITO fABNeHNe 06bIYHO
MOKHO HabnoaaThb C anpena rno
aBrycT, U U3BECTHO OHO KakK ,CUHME
cnesbl“. BooxHoBneHHasa ,,CMHUMMK
cnesamu’, Moa paboTa nepepaeT
¢deHomMeH Mopckmx “Noctiluca
scintillans” ¢ nomoLLbto Ny3bipbKoB
BO3A4yXa..

“You gave me a tear, and | saw the
entire ocean of your heart”. —
Eileen Chang.

This drop of tear from the depths of
the ocean has its own story. Along
the coast of Matsu, Taiwan, a
natural phenomenon, caused by
“Noctiluca scintillans” emits light in
the evening, commonly appearing
between April and August, is known
as “Blue Tears”. Inspired by “Blue
Tears”, my work interprets the
glowing phenomenon of Noctiluca
scintillans in the sea, with bubbles.
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LIAH-YEH BY / TSAN-CHENG WU
Hamiopmopm. CmewaHHas mexHuKa /
Still Life. Mixed media

2018

TatisaHb / Taiwan

JTa cepua B3aMMOCBA3aHHbIX COObI-
TUIM, 06BEKTOM KOTOPOIA BbICTYNaeT
006bI4HasA HU3Hb, OTHOLLEHNUSA MerKay
BeLaMM B ABUMKYLLMXCA KapTUHKaX,
CO3[aHHble Yyepes 3BYK, 0OHAKO,
OKa3blBaeTCA NapaninefibHbIM Um
[larke HeCBA3aHHbIM COCTOAHMEM
nHbopmaumn. CTpyKTypa 1 KoMno-
3ULMA 3BYKa AAET 60/ble BO3MOMK-
HOCTel Ansa cBA3en, a cegoBa-
TeNIbHO, CO34aEeT MHOMKECTBO YpOB-
Heli BoobparkeHus. PaboTa nog
HomepoM 001 byaeT ucnonb3o-
BaTbCA B NOBCEAHEBHOM M3HU Ha
TanBaHe TaK e, KaK NoBCegHEBHAA
nocygna.

This series of nexus, mainly taking
the daily life as an object, the
relationship between objects in the
moving images generated via sound
however, turns out a parallel or
even a disconnected state of
information. The structure and
composition of sound expand more
possibilities of the connections, and
then construct a variety of levels of
imagination. The work number 001
will be used to deal with everyday
life in Taiwan as your daily
tableware.

YXU-MUH ®AH / CHIH-MING FAN

B mymaHe — 3abpowieHHbili 20pod. [lByx-
KaHanbHas sudeouHcmannauus / In the Fog —
The Abandoned City. Two-channels video
installation

2016, 7:34

TalsaHb / Taiwan

B cBoeii paboTe B TymaHe —
3abpoLueHHblit ropog” daH ¢ noMo-
LLbIO CUCTEMBI UTPOBOIO [BUMHKA
co3paeT Boobparaemblil BUPTYasb-
HblIii KaK 6YATO NMOCNEBOEHHBIN Neit-
3ar. ITO MecTo npeacTaBnAeT
coboii 3ab6poLLeHHY0 TEpPUTOPULD
rnocsie OKoOH4YaHUA 60eBbIX OeCTBUi
W BbIFMAANT KaK 3abbITbli NloabMu
OCTpOB B ropoge, NyCTbiHHbINA, N30-
JIMPOBAHHbIA 1 HEOOUTAEMBIA.

In Fan’s work In the Fog — The
Abandoned City, the artist creates a
vitual and imaginary post-war like
scene through a game engine
system, which presents an
abandoned territory after warfare,
seen as an urban island forgotten
by people. It appears quite barren,
uninhabited and isolated.

2016 / www.now-after.org

# 093



MNporpamma
nokasa

Undposaa nay3a: HoBble
nepcnexkTuBbI BUaeoapTa
TavBaHA

Screening
program

Digital Break:

New Perspectives

on Taiwanese Moving
Image

JIW LUM-YM / LIN SHIH-CHIEH

Kpamkas ucmopus ynadka / A Short History
of Decay

2014, 5:45

TatisaHb / Taiwan

YEH VMH-AMKY U AHEAMC T. XOH /

CHEN YIN-JU & JAMES T. HONG
3aroH4umb nepedady / End Transmission
2010, 15:40

TatisaHb / Taiwan

HUY [HYHb-KWAHb / NIU JUN-QIANG

Koz0a s cmapeto ¢ moboli/ When I'm Getting
Older With You

2009, 5:10

TatisaHb / Taiwan

XCHO YE-HO / HSU CHE-YU

Mposepka MukpodoHa: nucbmo XyaHb [yo-
[AmyHb / Microphone Test: A Letter to Huang
Guo-Jun

2015, 25:18

Tatisaxb / Taiwan

BY YM-10 / WU CHI-YU
Pe¢paruus / Refraction
2015, 9:46

TatisaHb / Taiwan

BY LIY-AHb / WU TZU-AN
CosepyaHue 38¢€30 / Stargazing
2017, 4:44

TatisaHb / Taiwan
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MexpayHapoaHbii pecTvBanb BugeoapTa
Ceituac&IMoTom’18 /

International Video Art Festival
Now&After’'18

apT-anpeKTop 1 kypaTop MapuHa ®omeHKo /
art director ® curator Marina Fomenko

KoopauHaTop AnekcaHapa MutnaHckas /
coordinator Alexandra Mitlyanskaya

IT, TexHnyeckan nogaeprka — Cepreii Mas /
IT, technical support — Sergey Paz

aamMuHucTpatop Erop Mopbymt /
administrator Egor Gorbushin

Kartanor Ceityac&MoTtom’18 /
Nowd&After’'18 Catalogue

cocTasuTesb U pegakTop MapuHa ®omeHKo /
compiler ® editor Marina Fomenko

nepesop Onua CadpoHosa /
translation Julia Safronova

roppekTop tOnua CadpoHosa /
proof-reader Julia Safronova

nausaiHep EneHa Mannbiposa /
designer Elena Mappyrova

) NowQAfter  /Aseromesmss




(g NowRAfter 18

WWW.NOW-AFTER.ORG

(>) Media Art
Centre
Now&After




